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UNIT 1. MUSIC IN PICTURES

Musical instruments can be divided into four main groups: strings, SN WOODWINDS
woodwinds, brass and percussion instruments. 1. Bassoon
String instruments make up the largest section of the orchestra. Saxophone 2. Saxophone
They consist of the violin, viola, cello, and double bass. They all have the B ; 3. English horn
same basic shape, but are very different in size. They each have four strings, | 4. Clarinet
are made of wood, and are played by drawing a bow across the strings or = 5. Oboe
plucking the strings with the fingers. String instruments also come in 6. Flute

smaller sizes so children can learn to play them.

Other members of the string family include the harp, the piano and
the harpsichord. The harp has 47 strings so it is considered to be a member
of the string family. The strings of the harp are plucked or strummed by the
harpist.

The piano is a member of both the string and percussion families of
the orchestra. It has strings that are struck with felt covered hammers.

The harpsichord looks similar to the piano, but its sound is softer. Clarinet
The strings of the harpsichord are plucked when the musician plays on the English Horn
keyboard.
Woodwind instruments are most commonly made of wood or metal,
and are played by blowing air across an opening at one end or through a
"reed", and by covering and uncovering holes along the instrument with
fingers or levers, keys, and pads. The members of this family are flute and BRASS
piccolo, oboe and English horn, clarinet and bass clarinet, and bassoon and 1. Trumpet
contra-bassoon. 2. Trombone
Brass instruments are the loudest members of the orchestra. They 3. French horn
include French horn, trumpet, trombone, and tuba. Brass instruments are 4. Tuba

long tubes of metal which the player blows into through a mouth-piece at
one end. The player makes a buzzing sound with his or her lips, and the
sound comes out the other end which is wider, like a bell.

Percussion instruments are the rhythm section of the orchestra.
They make sounds when they are struck, scraped, or rattled with hands or
special sticks. Some percussion instruments have a definite highness or
lowness, a quality called pitch, and some do not have a definite pitch.
xylophone, timpani, chimes, vibraphone, and celesta are examples of
pitched percussion instruments, while bass drum, snare drum, triangle,
cymbals, and tambourine are non-pitched percussion instruments.

The percussion family has the most members, with new
instruments added all the time. Modern percussion instruments include I i s _}

found objects such as flower pots, china plates, and tin cans. : s
\*uﬂ ﬂJj"’
B %
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Ra.'un
Guitar
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PERCUSSION

1. Bass drum

2. Timpani /Kettledrums
3. Snare drum

4. Conga drums

5. Bongo drum

6. Glockenspiel

7. Xylophone

8. Chimes/ Tubular bells
9. Claves

10.
11.
12.
13.
14.
15.
16.
17.
18.
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Cymbals
Woodblock
Triangle
Sleigh bells
Castanets
Tambourine
Piano
Harpsichord
Organ

P : —@r

Bango Drun %
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Timepai M.mhdmnf

Marpsichord
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STRINGS
1. Violin

2. Viola

3. Cello

4. Bass

5. Guitar

6. Banjo

7. Lute

8. Mandolin
9. Sitar

10. Harp

-, Comga Drong

Task 1. Match the name of the musical instrument with its definition.

1. Flute

2. Oboe

3. Clarinet
4. Bassoon

5. Saxophone

6. Violin

7. Viola

8. Cello

9. Harp

10. Guitar

11.Trumpet

12. Tuba

13. French
horn

14. Piano

15. Accordion

a. a curved musical instrument made of metal that you play
by blowing into it and pressing buttons, used especially in
popular music and jazz

b. a musical instrument like a large violin that you hold
between your knees and play by pulling a bow across the
strings

c. a wooden musical instrument that you play like a violin
but that is larger and has a lower sound

d. a musical instrument with six strings that you play by
pulling the strings with your fingers or with a plectrum

e. a musical instrument like a long black tube, that you play
by blowing into it and pressing keys to change the notes

f. a musical instrument that you blow into, which consists
of a curved metal tube that is wide at the end, and three
buttons you press to change the notes

g. a musical instrument like a very long wooden tube,that
produces a low sound. You hold it upright and play it by
blowing into a thin curved metal pipe.

h. a large musical instrument that has a long row of black
and white keys. You play the piano by sitting in front of it
and pressing the keys

i. a musical instrument like a thin pipe, that you play by
holding it across your lips, blowing over a hole, and
pressing down buttons with your fingers.

j. a large metal musical instrument that consists of a curved
tube with a wide opening that points straight up. It
produces very low sounds when you blow into it.

k. a small wooden musical instrument that you hold under
your chin and play by pulling a bow across the strings

1. a musical instrument like a large box that you hold in
both hands. You play it by pressing the sides together and
pulling them out again, while you push buttons and keys.

m. a wooden musical instrument like a narrow tube, which
you play by blowing air through a reed

n. a musical instrument made of brass, that is curved round
into a circle with a wide opening at one end

0.a 1arJge musical instrument with strings that are stretched
acﬁ)ss dwertical frame with three corners, and that you play
Wgth oug:fingers
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Task 2. Divide the following instruments into categories. Then say with
which musical genres these instruments are typically associated.

synthesizer violin

acoustic guitar banjo bodhran cello clarinet double bass
drums electric guitar flute French horn harp maracas
marimba organ panpipes piano saxophone sitar  trumpet

Strings Woodwind Brass Percussion Keyboard

Task 3. Discuss in pairs.
a) Which instruments

e canyou play? e have the most beautiful sound?
e would you like to learn?

b) Choose three pieces of music that are especially important to
you and note down why.

Task 4. Read this description of a concert and choose the best option in
each pair.

Damon Albarn and his band Blur came to define the short-lived but
intense musical movement of the mid-90s known as ‘Britpop’. Last month
they could be seen (1) performing/showing again in front of a (2) live/living
audience, but this time ten years older: reinvented. The (3) location/ venue
was the grandiose Brixton Academy, a concert hall that (4) holds/ contains
over 3, 000 people, and three concerts were to take place over three days.
Could they pull it (5) off/through?

The last ten years have (6) resulted in/ meant changes for Blur, but
they still remain a band, (7) despite/ although having lost their guitarist, who
left the band during the (8) recording/ filming of their last album. With a
line-up (9) consisting/ comprising both old hits and new material, Blur
showed (10) how/ what entertainers they are. When Damon Albarn belted
out the lyrics of the song Universal, ‘It really, really, really can happen’, you
couldn’t help (11) but/ and believe him. Aiming at a different target
audience now, the older established fans rather than young, aware music
connoisseurs, Blur really did make it happen.
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Task 5. Translate the following sentences from Russian into English.

1. Mouapt omHMM M3 IEpPBBIX Hayal aKTUBHO HCIIONB30BATH KIAPHET B
KaMepHOH My3bIKe.

2. OmHa mena, a OH aKKOMITAHUPOBAJI €l Ha (uieiiTe.

3. 3a cBoto u3Hb BuBansau Hanmcan cBbime 500 KOHIEPTOB, B TOM YHCIIE
okosto 350 KOHIIEPTOB /ISl CONMPYIOIIETO HHCTPYMEHTA C OPKECTPOM, U3
KOTOpBIX Oonee 230 — 115t CKPUIIKH.

4. JIek npuHeC CBOM cakCO(OH M HOTHI, YTOOBI CHIrPaTh COIO Cakco(OHa.

5. B 9T0il My3BIKQJIbHONH KOMIIO3UIIMU JBE€ BEAYIIHUX MAPTUH HCIIONHSIIOT
ro6oii u ¢aror.

6. [lomumo cuM(pOHUUECKOTO OpKecTpa KOHTpabac HCIOIbB3yeTcs B
KaMepHOM MYy3bIKe, JYXOBBIX OpPKECTpax, a TaKkXKe B JDKase U JPYrHx
KaHpax.

7. 1o Hadana cBoell conbHOHN Kapbephl ber Poynu yunmnace B HECKONBKHX
By3aX, paboranma Odk-BokasmcTkod y Ponana KwurunHra wu DHpuke
Urnecuaca u BeITyCTHIA TP MUHU-aJIb0OOMA.

8. B cumdoHnYeckoM OpKecTpe NPUMEHSIOTCS, KaK IpaBHio, OJHA TyOa,
pexe JIBe UK TPH.

9. Hayuutbcs urpath Ha apde JOBOJIBHO MPOCTO, B OTIUYUE OT CKPHITKH
WJIN BHOJIOHYEITH.

10. BanropHa 3ByY4MT HAacTOIBKO KpacuBO, YTO IPUKOBBIBAET K cede
BHUMAaHUE CITyIIaTeJIel 1 MOKOPSIET Cep/ilia KOMITO3UTOPOB.

UNIT 2. MUSICAL STYLES OF THE XXI CENTURY

Task 1. Read and translate the text paying your attention to the words
in bold.

20th CENTURY MUSIC

A revolution occurred in 20th century music listening as the radio

gained popularity worldwide, and new media and technologies were
developed to record, capture, reproduce and distribute music. Because music
was no longer limited to concerts, opera-houses, clubs, and domestic music-
making, it became possible for music artists to quickly gain fame
nationwide and sometimes worldwide. Conversely, audiences were able to
be exposed to a wider range of music than ever before, giving rise to the
phenomenon of world music. Music performances became increasingly
visual with the broadcast and recording of music videos and concerts. Music
of all kinds also became increasingly portable. Headphones allowed people
sitting next to each other to listen to entirely different performances or share
the same performance. Copyright laws were strengthened, but new
technologies such a@s\‘ﬁlé*‘a;jmring also made it easier to record and reproduce
copyrighted musicgllegally.

CEBACTONONLCI

VHIBEPCHTET



http://www.novapdf.com
http://www.novapdf.com

11

Twentieth-century music brought new freedom and wide
experimentation with new musical styles and forms that challenged the
accepted rules of music of earlier periods. The invention of electronic
instruments and the synthesizer in the mid-20th century revolutionized
popular music and accelerated the development of new forms of music.
Eastern, Middle-Eastern, Latin and Western sounds began to mix in some
forms. Faster modes of transportation allowed musicians and fans to travel
more widely to perform or listen. Amplification permitted giant concerts to
be heard by those with the least expensive tickets, and the inexpensive
reproduction and transmission or broadcast of music gave rich and poor
alike nearly equal access to high quality music performances.

Classical

In the early twentieth century many
composers, including Rachmaninoff, Richard Strauss,
Giacomo Puccini, and Edward Elgar, continued to
work in forms and in a musical language that derived
from the nineteenth century. However, modernism in
music became increasingly prominent and important;
among the most important modernist precursors were
Alexander Skryabin, Claude Debussy, and the post-
Wagnerian composers such as Gustav Mahler and
Richard Strauss, who experimented with form, tonality
and orchestration. Busoni, Stravinsky, Schoenberg, and Stravinsk

. ravinsky as
Schreker were already recognized before 1914 as  j..0 by
modernists, and /ves was retrospectively also included  pjcagso
in this category for his challenges to the uses of
tonality. Composers such as Ravel, Milhaud, and Gershwin combined
classical and jazz idioms. Others, such as Prokofiev, Hindemith,
Shostakovich, and Villa-Lobos expanded the romantic palette to include
more dissonant elements.

In the 1950s, aleatoric music was popularized by composers like
John Cage. Composers of this area sought to free music from its rigidity,
placing the performance above the composition. Similarly, many composers
sought to break from traditional performance rituals by incorporating
theater and multimedia into their compositions, going beyond sound itself
to achieve their artistic goals.

Some composers were quick to adopt developing electronic
technology. As early as the 1930s, composers such as Olivier Messiaen
incorporated electronic instruments into live performance. Recording
technology was used to produce art music, as well. The musique concrute of

Composer Igor
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the late 1940s and 1950s was produced by editing together natural and
industrial sounds. Steve Reich created music by manipulating tape
recordings of people speaking, and later went on to compose process music
for traditional instruments based on such recordings. Other notable pioneers
of electronic music include Edgard Varuse, Karlheinz Stockhausen, Pierre
Boulez, Luigi Nono, and Milton Babbitt. As more electronic technology
matured, so did the music. Late in the century, the personal computer began
to be used to create art music. In one common technique, a microphone is
used to record live music, and a program processes the music in real time
and generates another layer of sound. Pieces have also been written
algorithmically based on the analysis of large data sets.

Process music is often linked to minimalism, a simplification of
musical themes and development with motifs which are repeated over and
over. Earliest minimalist compositions appeared in the 1950s with the
Metamorphosis-Symphonies by the German composer Martin Scherber.
Nevertheless these symphonies offer musical wideness and spiritual sense.
Minimalism was practiced heavily throughout the latter half of the century
and has carried over into the 21st century, as well, with composers like Arvo
Port, Henryk Gyrecki and John Tavener working in the more popular Aoly
minimalism variant.

Popular music

Popular music, sometimes abbreviated pop music (although the
term "pop" is used in some contexts as a more specific musical genre), is
music belonging to any of a number of musical styles that are broadly
popular or intended for mass consumption and wide commercial
distribution - in other words, music that forms part
of popular culture.

Popular music dates at least as far back as
the mid-19th century. In the United States, much of
it evolved from folk music and black culture. It
includes Broadway tunes, ballads and singers such as
Frank Sinatra.

The relationship (particularly, the relative
value) of classical music and popular music is a
controversial question. Moreover, composers such

Madonna, one of . ;
the most influential  as Scott Joplin, George Gershwin and Andrew Lloyd

pop artists of the Webber tried to cater to both popular and high
20th century brow tastes. Composers as varied as Mozart and
- Arthur Sullivan had no difficulty in catering to

popular taste wher" Nt Wa§ required, although their credentials as serious
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composers are also unchallenged. Classical music influenced popular music
in movie scores, theater (e.g. rock opera), popular songs (5th of Beethoven)
and in the instrumentation used in popular music. Likewise, electronic
instruments and styles were incorporated into some classical pieces.

Blues

Blues is a vocal and instrumental musical
form which evolved from African American
spirituals, shouts, work songs and chants and has its
earliest stylistic roots in West Africa. Blues has been
a major influence on later American and Western
popular music, finding expression in ragtime, jazz,
big bands, rhythm and blues, rock and roll and
country music, as well as conventional pop songs and
even modern classical music.

Blues singer Bessie Smith

Heavy metal

Heavy metal is a form of music characterized by aggressive,
driving rhythms and highly amplified distorted guitars. Its origins lie in hard
rock bands like Deep Purple, Led Zeppelin, and Black Sabbath, who
between 1967 and 1974 took blues and rock and created a hybrid with a
heavy, guitar and drums centered sound. They were soon followed by bands
like Aerosmith, AC/DC, Queen, Kiss, Van Halen, Judas Priest and Iron
Maiden who have heavily influenced the genre. Heavy metal had its peak
popularity in the 1980s, with the advent of Glam Metal and other metal
bands such as Metallica, Megadeth, Slayer, Guns N' Roses and Anthrax,
during which many of the now existing subgenres first evolved. Though not
as commercially successful as it was then, heavy metal still has a large
worldwide following, especially in underground music.

Some subgenres brought about through either natural evolution or
the convergence of metal with other genres include, but are not limited to
Thrash metal, Power metal, Death metal, Symphonic metal, Nu metal and
Black metal.

Soul

Soul music is fundamentally rhythm and blues, which grew out of
the African-American gospel and blues traditions during the late 1950s and
early 1960s in the United States. Over time, much of the broad range of
R&B extensions in African-American popular music, generally, also has
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come to be considered soul music. Traditional soul music usually features
individual singers backed by a traditional band consisting of rhythm section
and horns, as exemplified by Aretha Franklin and Otis Redding.

Funk

Funk is a distinct style of music originated by African-Americans,
e.g., James Brown and his band members, George Clinton, and groups like
The Meters, Sly & the Family Stone and Tower Of Power. Funk best can be
recognized by its syncopated rhythms; thick bass line; razor-sharp rhythm
guitars; chanted or hollered vocals; strong, rhythm-oriented horn sections;
prominent percussion; an upbeat attitude; African tones; danceability; and
strong jazzy influences (e.g., as in the music of Herbie Hancock, George
Duke, Eddie Harris, and others).

Salsa

Salsa music is a diverse and predominantly Caribbean rhythm that
is popular in many Latin countries. The word is the same as the salsa
meaning sauce. Who applied this name to the music and dance and why
remains unclear, but all agree that the name fits, metaphorically referring the
music and dance being "saucy" and "tasty". However, the term has been
used by Cuban immigrants in New York analogously to swing.

Disco

Disco is an up-tempo style of dance music that originated in the
early 1970s, mainly from funk, salsa, and soul music, popular originally
with gay and black audiences in large U.S. cities, and derives its name from
the French word discothuque (meaning nightclub).

Hip Hop and Rap

Hip hop music is traditionally composed of two main elements:
rapping (also known as MC'ing, a vocal style involving rapid speech with
alliteration, assonance and rhyming) and DlJing, and arose when disc
jockeys (DJ's) began isolating and repeating the percussion break from funk
or disco songs. Depending on the source, Hip hop started in the late
seventies or early eighties in African-American neighbourhoods such as
Brooklyn and Bronx. Hip Hop was originally seen as a fad, but has become
one of the most successful modern music genres.

Subgenres/periods of history in Hip Hop include: Old school hip
hop, New school hip hop, the so called "Gangsta rap", Underground hip
hop, Alternative hip hop and Crunk/Snap music. At the turn of the 20th
Century, in the Unj#éd States and increasingly in the rest of the World, hip

)
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hop became extremely popular in the mainstream, possibly eclipsing rock
music. Hip hop has an associated culture which has become very prominent
in western popular culture.

Electronic music

The 20th century brought the
first truly innovative instrument in
centuries — the theremin. For centuries
before, music had either been created
by drawing hair across taught metal
strings (string instruments),
constricting vibrating air (woodwinds
and brass) or hitting something
(percussion). The theremin, which
operated by interrupting a magnetic
field around the instrument, did not even have to be touched to produce a
tone. Although its inventor (Leon Theremin) originally developed it for
classical music as a way to prevent the repetitive stress injuries that often
plagued musicians, it found use both as an instrument for scoring movies
(Forbidden Planet) and in rock and roll (The Beach Boys' Good Vibrations).

The development of the fechno sound in Detroit, Michigan and
house music in Chicago, Illinois in the early to late 1980s, and the later new
beat and acid house movements of the late 1980s and early 1990s all fuelled
the development and acceptance of electronic music into the mainstream
and introduced electronic dance music to nightclubs.

Subgenres include, but are not limited to, a variety of dance
oriented music (Techno, Trance, Goa, House, Drum and Bass, Jungle, Break
Beats) as well as IDM, Trip Hop, Ambient, Dark Wave, and Experimental.
Because of the recent explosion of electronic music, the lines between
electronic subgeneres can be fuzzy and some of the above mentioned may be
considered redundant or further subgenres themselves.

Trance

Trance did a very promising start in the early nineties (1990's) in
Europe, and is currently one of the most promising and influential music
genres on the music scene. Trance itself is very wide-scoped, it occupies
wide territory with a lot of space and brings its influence deeply outside and
well beyond its own bounds that seem to be quite obscure. At the time,
many of the currently popular groups, artists, titles of mainstream music are
starting to incorporate trance sound info their recordings. Initially trance was
mostly non-commercial, but trance is getting more and more publicity now,
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on TV channels such as Viva and MTV, and in the press. Trance becomes
more popularized, thanks to talented trance music DJ's and producers, trance
music labels, and even large recording companies. Pop and rock stars are
starting to collaborate with or even outsource their recordings to trance
music composers and producers. An excellent example, Madonna with their
mature, high-quality, semi-trance album Ray Of Light (1998), almost half
tracks of which have explicitly clear trance sounding.

Perhaps the most ambiguous genre of dance music, trance could be
described as a melodic, more or less freeform style of music, partially
derived from house. While there is no strict definition for trance, songs of
this genre are usually characterized as being accessible and having anthemic
and epic and rifting and psychedelic qualities. Using that as a starting point,
a basic trance track could then be described as being comprised of a
particular melodic or vocal hook which is given presence over a bassline, a
drum pattern, which often includes snare or kick drum rolls to mark
important moments, and perhaps one or two other semi-quantified aural
elements to provide texture and emhance the rhythm. However, not all
trance fits that profile, and often times a song's classification as trance has
just as much to do with who is playing it as what it sounds like.

The best way to generally describe the trance genre is that of dance
music based around rifts and anthems, which can be either highly energetic
or very chilled out. Trance tracks often infermix major and minor chords to
create "epic" sounding, similar to classical organ music. Most trance is built
around the 4/4 beat, and a lot of trance can be very uplifting. Uptempo,
uplifting and often euphoric energetic synthesized sounds pumped by a beat
and massive hooks, often with long breakdowns building slowly to create a
tension and expectancy on the dance floor. Often with driving off-the-beat
basslines and utilizing major and minor chords in sequence, trance tracks
can take a central epic form of commercial trance or the form of one of
several sub-genres including Euro (Epic) Trance, Goa (Psychedelic, Psy)
trance, Hard Trance, and Progressive Trance.

Task 2. Discuss in a group.

a) Which kinds of music
e cheer you up? e evoke particular memories?
e help you relax? e would you find it hard to live without?
b) Which kinds of music
e Dbore you? g, e do you find too highbrow?

e getonyouf ngrvés? e do you find too trashy?
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Task 3. Give English equivalents for the following.

VY)KeCTOYNTh aBTOPCKHE TMpaBa; CIIOCOOCTBOBATH (YCKOPSTH)
Pa3BUTHIO HOBBIX CTWJICH WM HAampaBlIeHWH; SKCIIEPUMEHTBHI CO 3BYKOM;
TIPE/IIeCTBEHHUKH KOMITO3UTOPOB-MOJIEPHUCTOB; 00BEMHSATD
MY3bIKaJIbHBIA M TeaTpajbHBIH  JKaHPBl;  <OKUBas»  MY3bIKa;
3BYKO3AIMCHIBAIOIUEC  TEXHOJOTWM; OOMeH  (aiilaMH;  MacCOBBIA
CIIyIIATeNb; CTaTh YaCThIO IOIN-KYJIbTYPHI; JOCTHKEHHUS M 3aCITyT'H BEIUKHX
KOMITO3UTOPOB-KJIACCUKOB; MPOUCXOJUTh OT KaKOro-JIMOO CTHIIS/ JKaHpa;
CHHKOIIMPOBAHHBIN PUTM; 3aTMHUTh 10 MOMYJISPHOCTH; MOITYJISIPU3UPOBATH
MY3bIKY B CTHJE TpaHC; KOHIEPT OpraHHOW MY3BIKHM;  WIpaTrh Ha
TEpPMEHBOKCE; CaMblii HEOJHO3HAYHBI KaHP TAHIEBAIBHOH MY3BIKH;
paboTraTh COBMECTHO C KOMIIO3MUTOPAaMH; HCIIOJIHATH MY3BIKY Ha JIFO0OM
BKYC; MaccoBO€ IOTpeOJIeHHEe; CTAHOBHUTHCS MOMYJISIPHBIM; OpocaTh BHI30B
OOIENPHUHATHIM ~ NpPAaBHJIaM;  aKyCTHUECKHE D3JEMEHTHI, CMEIIMBaTh
Ma)KOpHBIE U MUHOpPHBIE aKKOP/IbI; MYy3bIKa, TIOHIUMAIOIIAsl HACTPOECHHE.

Task 4. Read the text and answer the questions that follow.

LIGHTS, CAMERA, BATON
Once a poor relation, film music has come out of the cinema and moved
into the concert hall, says Michael Wright

“Three M7, take four,” murmurs the
recording engineer. In a crowded control room
at George Martin’s Air Studios, a dizzy bank
of jumping orange LEDs registers the sound of
a symphony orchestra in full flight. They are
playing, not a sarabande or a symphony, but a
40-second sound cue from Band of Brothers,
the $100m television spin-off from
Spielberg’s epic Saving Private Ryan.

Beyond the control room’s plate-glass
window, the composer Michael Kamen leads his musicians for a fourth time
through a sweetly elegiac passage for strings. The assembled sound
engineers nervously drum their fingers, while a digital stopwatch carves
time into milliseconds. And, on two plasma screens above the vast mixing
desk, an American soldier staggers out of a bombed-out building. “He’s way
too slow,” mutters the recording engineer hunched over the mixing desk.
“He’ll never make it.”

Ry Cooder is said to have recorded his haunting score for Paris,
Texas in a single take, twanging away on a 12-string guitar as he watched a

Create PDF files without this message by purchasing novaPDF printer (http://www.novapdf.com)

18

rough-cut of the movie. But today’s film music is rarely so simple, or so
spontaneous. Out have gone the zithers, the synthesizers and the cheap pop
tracks. The symphony orchestra is back in business. And while many
concert hall composers — including Shostakovich, Prokofiev, Saint-Samns,
Vaughan Williams, Walton and Takemitsu — have in the past moved into the
film, unprecedented numbers of film composers are now beginning to find
their way into the concert hall and the classical charts, and onto the playlists
of Classic FM. The tide is turning. Film music is fast becoming the
dominant classical music of today.

In fact, the tide began to turn as long ago as 1977, when John
Williams composed his landmark score for Star Wars. The Hollywood
soundtracks of the 1960s had been progressively reporting to cheaper,
funkier jazz, pop and — for sci-fi movies, in particular — electronic music.
But suddenly, in place of the other-worldly bloop-bleep-blips we might have
expected, Williams offered a grandly symphonic score that evoked Holst
and Mahler, and has since been widely accepted as part of the mainstream
orchestral repertoire.

More recently, the score for Gladiator has been perched at the top
of the classical charts, jostling for pole position with James Horner’s music
for Titanic. “Yes, we are playing more film soundtracks than ever before,”
admits Roger Lewis, the managing director of Classic FM, before adding
defensively: “But it is still less than 10% of our output.” On the concert
platform, meanwhile, Ennio Morricone is about to give his first live UK
performance, conducting scores including The Mission and The Good, the
Bad and the Ugly as part of a Barbican series devoted to music and film.
And Michael Kamen, better known for his work on Lethal Weapon, Die
Hard and Robin Hood: Prince of Thieves, has been commissioned to write a
grown-up symphony by Washington DC’s National Symphony Orchestra.

“The symphony was a very gratifying commission,” says Kamen, a
grizzled Peter Pan with the hint of the Old Testament about him, “because |
thought, ‘Ooh, man, they’re taking me seriously!” “This, lest we forget, is
the man who wrote Everything I Do, the signature tune for the movie
Robin Hood: Prince of Thieves, for Bryan Adams. Yet, whether he is
composing film music or a symphony, the process of writing is, says
Kamen, the same. “I make very serious attempts to tell a story in my film
music, and to be as profound as I possibly can with an orchestra. I think it’s
a great waste to play insipid little tunes with that kind of wealth of
possibility,” he declares.

This is not an argument about why we should take film music and
composers far more seriously, nor is it about what does and does not
constitute classical ﬁﬂﬁsﬁ'/g What is significant, as Robert van Leer, the head
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of music at the Barbican puts it, is that “We are seeing a more fluid
environment in which classical composers are working, especially in
moving between film industry and the concert hall”. This scene of fluidity
applies whether it to be a “serious” composer such as Tan Dun composing
his first score for Crouching Tiger, Hidden Dragon, or the composer of
Lethal Weapon writing his very first symphony.

Recordings of film scores are not leading gullible audiences off
the straight-and-narrow path of Birtwistle and Xenakis and Adus; they are
opening up classical music to entirely new audiences. Sir Arthur Bliss
attempted to argue that film music must work equally well in the concert
hall to be worthy of critical attention. But this misses the point about film
music’s role.

Such music has its own difficult and subtle work to do, without
wondering how it may sound, naked, in a hushed auditorium. And what is
easy to miss — dazzled by luscious cinematography — is the way that film
music has evolved in terms of depth and nuance over the past 15 years, to
the extent that it may yet aesthetically reinvigorate a classical tradition
that, many would argue, long ago went astray.

1. What new horizons does cinematography open up for classical music?

2. Why are symphony orchestras preferred in recording film scores?

3. Do you find incorporation of life orchestra music into film production
aesthetically pleasing and effective?

4. Does the use of symphony orchestra simplify the film production?

5. What makes the effect produced by a classical composition different
from the one produced by a pop song when watching a film?

Task 5. Give English equivalents for the following phrases.

Hapsi3unBas menonust u3 ¢puibMa; urpaTh capabanay; OpeHuaTh Ha
JBEHAUATUCTPYHHON  TWTape; Wrpate Ha  IUTPE; KOMIIO3UTOPHI
KJIACCMYECKOM  MY3BIKM;  HEOBIBaJO€  KOJMYECTBO  MY3BIKAIBHBIX
MIPOU3BEICHUM; TPAHCLIEHACHTHbIE 3BYKH; TPaJULMOHHBIA KJIACCHYECKUN
peniepTyap; MeNOJMs, BO3BELIAOIIas O Hadaje WIM KOHIE KaKoH-1u0o
nepenadd; My3blKa K KHHO(WIIBMY; HEPBHO IIOCTYKHMBaTh HaJIbIIaMHU;
WH)KEHEp 10 3BYKO3allMCH; CHOBAa B JieJie; COOBITHSI NPUHUMAIOT WHOW
000pOT;  BOCIIPHHHUMATH MY3BIKY BCEpbE3; JIOBEPUYHMBBIE  3PUTENH;
3aCIy’KMBaTh BHUMaHHA CO CTOPOHBI KPUTHKOB; YIIYCKaTh U3 BUJA ITIaBHOE;
OBITh Ha BEpIIMHE YapTOB; MPOIACTh (MIOTEPSITHCS).
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Task 6. Read the sentences and match the words in bold (1-20) with
their definitions (a-u). Translate the sentences.

1. His latest opera was panned by the critics, which is strange, all his
previous works have been universally lauded.

2. The play bombed in London’s West End, but was more successful in
New York.

3. Her latest CD has won three awards.

4. The critics generally agree that her new symphony is a masterpiece.

5. He was given several encores for his performance of the violin concerto.
6. She got a standing ovation for her performance of Juliet in Romeo and
Juliet.

7. I liked her interpretation of the song ‘Yesterday’.

8. His father worked extra hours to buy him a battered old grand piano.

9. There are few people who have not tapped their feet to this hit piano
tune.

10. Tonight’s concert features the trumpet virtuoso at the Barbican Hall in
London.

11. This music is easy on the ear late at night.

12. Heavy music blared out of the open windows of a car/ thundered from
the basement.

13. Put some music on, would you?

14. James Levine conducts the orchestra of the Metropolitan Opera in New
York.

15. Verdi was a prolific composer of operas.

16. The band is putting on its biggest concert of the year

17. The composer’s first concerto for clarinet and orchestra is the most
famous.

18. After a few drinks they were all singing bawdy songs at the top of their
voices.

19. He strummed a couple of chords on the guitar and they all burst into
song.

20. Wheeler and Jones sang a mawkish duet about a girl worth a million
wishes.

a) very great work of art;

b) included/showed as a special part

¢) way of understanding and performing it
d) play a CD (cassette)

e) very negatively criticized

f) made a regular pgt’t“é'lﬁﬁ‘cﬂf sounds
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g) dealing with sexual matters in an amusing way, rude, vulgar, suggestive
h) prizes/honours

1) directs the performance of a group of people

j) producing many works, productive, fruitful

k) holding, staging

1) was a failure

m) a musical composition for one or more solo instruments playing with an
orchestra

n) the audience stood up and applauded

0) played it in a simple way

p) made a very loud sound

q) highly praised

r) falsely sentimental

s) old and in bad condition

t) pleasant to listen to

u) calls from the audience to repeat it

UNIT 3. MUSIC EVENTS AND PERFORMERS

Task 1. Read about several musical events and tell your friend about
them.

PERFORMANCE ON 3
Radio 3, 7.30 pm

Wynton Marsalis has
attracted some controversy in his time
as director of the Lincoln Centre Jazz
Orchestra, but there is no controversy
about the high standard of the
orchestra’s out-put or the contribution
made to it by Marsalis’s soaring
L w trumpet figures.

- Tonight’s concert features
the orchestra at the Barbican Hall in London for an evening that perfectly
reflects Marsalis’s own instincts, which are a mix of the traditional and
the modern. The concert is a tribute to that other great trumpet virtuoso,
Louis Armstrong, this year marking the centenary of his birth. Marsalis calls
Armstrong “the epitome of soul and down-home sophistication” and no
doubt he will bring his usual freshness and flair to some re-workings of
Armstrong standards. The programme also includes some new work by
Marsalis and arrangements of Duke Ellington classics.
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TEXAS WEMBLEY ARENA

She dressed up as Elvis Presley for the
band’s current video, but the truth is that Sharleen
Spiteri can do almost anyone. The first of two
Wembley dates found Texas’s singer adopting a
bewildering number of chameleon-like voices.

Dressed in a denim shirt and wearing little
make-up, she strapped on an electric guitar and
rocked out like Chrissie Hynde. At the keyboard
for a version of Al Green’s Tired of Being Alone she turned into a soul diva.

With an acoustic guitar on Put Your Arms Around Me she became a
folk troubadour in the Joni Mitchell tradition. Then on Prayer for You she
was transformed into a gospel shouter straight out of the Arethe Franklin
school.

It was a staggeringly versatile repertoire of styles and made you
realize just why the Scottish band’s Greatest Hits album has sold 1.5 million
copies in the four moths since its release. There is, quite literally, something
for everyone — a touch of dance via the polite programming of In a Lifetime,
an Abba-style Seventies dancefloor classic in Summer Son, a highly
credible guitar hero in Ally McErlaine and a pop sureness of touch
worthy of the early Phil Spector from the group’s musical mastermind,
Johnny McElhone.

Yet it is Spiteri who remains the centre of attention. She has always
possessed one of British pop’s most soulful veices but she’s steadily grown
in stature as a live performer and with her easy banter between songs she
flirted with the audience with humour and authority. The “greatest hits”
format made for a certain predictability but the encore produced one big
surprise. Having changed into a black leather motorcycle suit, she
sandwiched a dynamic interpretation of Presley’s Suspicious Minds between
Inner Smile and the inevitable closer, Say What You Want.

Nigel Williamson

ROCKABILLY REBELS
Radio 2, 9 pm

People of a certain age may from time to time have wondered
aloud: “Whatever happened to Marty Wilde?” Well, I can help. Tonight
Wilde, one of the leading British lights in the wiggling hips and Elvis quiff
era of rock’n’roll, turns up as the presenter of this new series about
rockabilly music, a form which origins in hillbilly music, which many
regard as having lagith&, rock in the 1950s.
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Rockabilly Rebels: Elvis Presley was one of the early exponents of
rockabilly music (Radio 2, 9 pm)

It is certainly the case that the early records Presley made for the
Sun label in Memphis were distinguished by the use of acoustic guitars and
a punchy beat, illustrated in a classic Presley track called That’s Alright,
which Wilde plays. Brenda Lee and the Everly Brothers took up the
rockabilly sound and it had a strong influence on Buddy Holly, whose roots
were entrenched in Texas, a key state in the development of rockabilly
music.

Task 2. Explain the words in bold.
1. Tonight’s concert features the orchestra at the Barbican Hall in
London...

... he will bring his usual freshness and flair to some re-workings of
Armstrong standards.

It was a staggeringly versatile repertoire of styles ...

... she’s steadily grown in stature as a live performer...

... the encore produced one big surprise.

.. she sandwiched a dynamic interpretation of Presley’s Suspicious
Minds between Inner Smile and the inevitable closer, Say What You
Want.

7. ... hillbilly music, which many regard as having launched rock in the

1950s.

... was one of the early exponents of rockabilly music.

9. ... the early records Presley made for the Sun label in Memphis were
distinguished by the use of acoustic guitars and a punchy beat...

10. ... whose roots were entrenched in Texas...

N

AR

*®

Task 3. Translate the following sentences into English using the
vocabulary from the newspaper items you have read.

1. B oroifi cumdoHMHM HCHOIB3YeTCS MOPa3HTeJbHOE KOJHYeCTBO
HWHCTPYMEHTOB.

2. KoHuept HapoaHOro meBua IpoIes ¢ OOIBIIUM YCIIEXOM.
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3. Mormnopas rpynma o0bsBUIIA O peJiu3e HOBOTO anb0oMa.

4. Ero sMonmoHaJBHBIH 3aXylIeBHBIA ToJoOC TJIyOOKO B3BOJIHOBAJ
ciymiaresnei.

5. YV Hux ObUIO NPHUHATO APYKECKH MOTUIYYHBATH JIPYT HAJl IPYTOM.

6. Tpybau-Bupryo3 Xep0O AsbOepr ObUI HE TOJIBKO TAJNAHTIUBBIM
MY3bIKAHTOM, HO U 3aMeUaTEIbHBIM IIOYMEHOM.

7. MHorue oy NpUILTH OTAATh AaHb YBAKEHHsI ’TOMY apTHCTY.

B xunoreatpe «IloGena» ceronHs MOKa3bIBAlOT MIO3UKI «HHUKaroy.

9. TI'pymnmer  Interpol, Strokes,  Franz = Ferdinand  sBustorcs
MPeACTABUTEISIMH HH/IU-POKa.

*®

Task 4. Read the article about four great jazz musicians and do the
assignments that follow.

ALL THAT JAZZ

From the deep American South to the bright lights of New York and
Chicago, Jazz musicians of the 1940s, 50s and 60s created what would
later give birth to everything that defined 20" century popular music. We
look at four true artists who painted the landscape of Jazz with colours
that will never fade.

ART PEPPER (1925 -1982)

Art Pepper wanted to be known as the
“greatest alto saxophone in the world”, a tall order
considering contemporaries like Charlie Parker,
Johnny Hodges, and Paul Desmond. In spite of
this, Pepper outlived all of them, forging a unique
and personal sound.

His early career (1950-1960) includes his
affiliation with Contemporary Records. It saw the
release of the legendary recordings Art Pepper
Meets the Rhythm Section and Art Pepper + Eleven: Modern Jazz. Pepper’s
early tone is cool, dry, with impeccable intonation and vibrato.

On November 25, 1960, Pepper ends his work for the
Contemporary recording studio, and some 15 years pass before he leads a
combo again. It is a long fallow period, with only few notable
biodiscographics to consider. Pepper’s playing has come under the spell of
John Coltrane, an influence heard in abundance on the horribly recorded Art
Pepper Quartet Live in San Francisco (1964) and Renascence, recorded live
in 1975.
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But just when everyone thought Pepper’s tone had begun to fray,
he re-emerges, fully reconstructed and infinitely impassioned. He releases
Living Legend in 1975, beginning a string of excellent recordings that
include The Trip, No Limit, and his famous first East Coast recordings at the
Village Vanguard. Switching to Galaxy Records, he produces his famous
Maiden Voyage Sessions, his strings recording Winter Moon and his final
duets with his favourite pianist George Cables. Art Pepper’s tone takes the
world of jazz by storm, and he ends his life as the greatest alto saxophone in
the world.

MILES DAVIS (1926 -1991)
Miles Davis, one of the most

‘\ influential figures in jazz history, moved
T from East St. Louis to New York City in

N 1944, ostensibly to attend Julliard. But he
soon lost interest in school and spent his
time playing with local musicians. In 1945
he joined Charlie Parker’s quintet, where he
played a role in the birth of bebop. Shortly
afterwards, he abruptly leapt off the bebop
train and began playing with an expanded nonet, introducing the world to
‘cool jazz’ (1945-50). Along with Gil Evans, Gerry Mulligan, and Lee
Konitz, he created a new sound which contrasted sharply with the fast and
furious energy of bebop.

Davis got back into bebop, however, with his first great quintet,
which included a young John Coltrane. During 1955-56, this group recorded
extensively on Prestige Records.

Amidst a couple of orchestral efforts, Davis formed a quintet which
yielded the best-loved recording in jazz history: Kind of Blue (1959). Then,
early in the ‘60s, Miles formed yet another quintet. Each musician’s role
became more flexible and the overall sound had a more energetic tone.

Starting in 1968, he began to make his groups more electric,
eventually launching fusion. This music brought the rhythms of rock
together with a new style of open-ended improvisation. Fusion made Davis
immensely popular with young people and it sparked a number of spin-offs,
including various groups led by guitarist John McLaughlin. He continued
playing live until a couple of years before his death.

ELLA FITZGERALD (1917 -1996)
Considered by many to be the 20" century’s greatest female jazz
singer, Ella Fitzgerald’s work transcends generations and musical genres.
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Over the course of a career that spanned
six decades. ‘The First Lady of Song’
amassed a nearly unrivalled discography.
It is a testament to Fitzgerald’s art and
her place in popular culture that the vast
majority of her recorded output is readily
available on CD.

During her Big Band years
(1935 — 1941), she sang with the Chick Webb Orchestra (renamed after
Webb’s death in 1939 to ‘Ella Fitzgerald and Her Famous Orchestra’). In
1938, at the age of 21, she wrote and sang one of the biggest hits of the
decade, A Tisket, A Tasket.

Working with Decca Records (1941 -1955), she released a mix of
groundbreaking scat recordings, classy pop records, and trite novelty songs.
By the early 1950s it became clear that Decca didn’t know how to utilize her
talents. Norman Granz, founder of Jazz at the Philharmonic and Ella’s
manager, formed Verve Records in no small part as a vehicle for her.

Her Verve years (1956 -1966) marked Fitzgerald’s transition from
singing star to cultural icon. Working at the absolute peak of her powers,
Fitzgerald recorded a stunning collection of live and studio albums
including her legendary Song Book series.

During the mid-1960s, Fitzgerald found herself unsure of how to
cope with the folk/rock revolution. She drifted between record labels and
made some questionable efforts at a more contemporary sound. Finally, in
the early 1970s, she returned to recording classic standards in the company
of great jazz musicians. Age and declining health slowly eroded Fitzgerald’s
vocal abilities, and she made her last recording in 1989.

FRANK SINATRA (1915 —1998)

Frank Sinatra released his albums for half a
century, and his 1980 recording of New York, New
York made him the only singer in history to have hit
records in five consecutive decades. In his prime,
Sinatra dominated the pop musical landscape in a
way that very few artists ever do — not just by skilled
technique but by force of personality and will. When
he took that stage, he took it.

As a member of the “Rat Pack”, a group of
up-and-coming entertainers that included Sammy
Davis Jr., Dean Sinatra starred in several movies, including Ocean’s Eleven
(1960), Sergeant’s;?ﬁlﬁé@g(l%Z) and Robin and the Seven Hoods (1964).
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The Rat Pac also staged concerts to raise money for John F. Kennedy’s bid
for the presidency in 1960.

Sinatra endured all the changes in popular music from the mid-40s
to the early ‘90s, from the end of the big band era, into the age of hip-hop
and digital sampling. He worked with the greatest bandleaders, musicians
and arrangers, and sang the best songs written by the great American
composers Porter, Gershwin and Berlin. His recordings came to epitomize
American popular singing at its finest, with a style that maintained fidelity
to a song’s lyric and mood while imbuing it with subtle elements of jazz
beat and phrasing. To borrow an expression from another time, he was ‘as
nasty as he wanna be’. He was the Chairman of the Board.

Assignments:
a) Scan the passage to find out which artist(s)
Pepper Davis Fitzgerald Sinatra

o lived the longest.

o had the longest career.

e did not play any instruments.

e led the most bands.

b) For questions 1-18, choose from the answers A-D.

A Art Pepper C Ella Fitzgerald
B Miles Davis D Frank Sinatra
Which artist(s) ...
e gave up education to play jazz? 1....
e is portrayed as extremely ambitious? 2 ...

e had periods during which they made
substandard music? 3. 4 ...
e had a particularly powerful stage
presence? 5....
e combined jazz with another kind of
music? 6...
e had careers which lasted 50 years or
more? 7... 8.
o lost his/her voice when he/she got old?

o
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e had a clear affiliation with a political

party? 10 .....
o had a style which appealed to a youthful

audience? 11 ...
e had a new record company created largely

to produce his/her music? 12 ...
e was particularly innovative? 13 ...

e composed a major hit at a very young age? 14 .....

e is credited with the most popular jazz
record ever? 15.....

e worked for a record company that didn't
help them release their full potential? 16 .....

e followed a second career in show business
outside music? 17 ...

e produced his/her best music toward the
end of his/her career? 18 ...

¢) Explain the words in bold.

d) Look at the phrases taken from the passage and explain the bold

parts in your own words.

1. Art Pepper wanted to be known as the “greatest alto saxophone in the
world”, a tall order considering contemporaries like...

2. Pepper’s playing has come under the spell of John Coltrane...
3. Art Pepper’s tone takes the world of jazz by storm...
4. Shortly afterwards, he abruptly leapt off the bebop train...
5. She drifted between record labels...
6. Age and declining health slowly eroded Fitzgerald’s vocal abilities. ..
7. Sinatra dominated the pop musical landscape...
UNIT 4. MUSIC IN IDIOMS
SING THE BLUES

to be disappointed or disillusioned.
Jim is singing the blues since he broke up with Elizabeth.

PLAY SECOND FIQDI,AE TO SOMEONE
to be subordinate t(j S e%_ne.
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Carol resigned from the company because she was tired of playing second
fiddle to George.

PLAY BY EAR

to play music without looking at notes.

1 can play all popular songs by ear.

to perform without prior preparation.

We haven’t had time to prepare for the meeting. We’ll have to play it by ear.

MUSIC TO MY EARS
good news; information that makes someone happy.
When my boss told me about my promotion, it was music to my ears.

TOOT (BLOW) ONE’S OWN HORN

to praise oneself; to brag

Mary is always tooting (blowing) her own horn. She forgets that other
people have a role in our company’s success.

JAZZ SOMETHING UP
to make something more interesting or lively.
Tom jazzed up his gray suit with a red tie.

SOAP OPERA

an overly dramatic and emotional story broadcast regularly on the radio or
television.

Mary’s day was not complete unless she saw her favourite soap opera.

IT’S NOT OVER TILL THE FAT LADY SINGS

to not speculate about something until it is completed.

Though her policies were criticized, and her election in doubt, the candidate
reminded the news correspondents that it’s not over till the fat lady sings.

CHANGE ONE’S TUNE

to change one’s opinion or manner.

John was critical of Anne’s judgment until she was made his supervisor.
Now he has changed his tune and agrees with everything she does.

OUT OF TUNE
not in agreement.
His suggestions were out of tune with reality.
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CALL THE TUNE

make decisions; decide what is to be done

A lot of people do not get along with Carol. She always wants to call the
tune.

The person who is in charge is the one who makes the final decision.

S/he who plays the piper calls the tune.

MARCH TO A DIFFERENT DRUMMER
to follow one’s own ideas rather than being influenced by the group.
Dick isn’t going to support us; he always marches to a different drummer.

DRUM UP BUSINESS
influence people to buy something.
The big advertisement in today’s newspaper should drum up business.

OFF-BEAT
unusual, not typical.
He dressed in an off-beat manner.

TUNE OUT
ignore someone or something.
1 tuned out when the speaker started quoting statistics.

TUNE IN
set the television control to receive a program.
1 tune in to the news every evening.

TUNE UP

to adjust an engine so that it runs correctly.

I needed a mechanic to tune up my car.

to adjust instruments in an orchestra so that each musician is in harmony
with one another.

The orchestra tuned up before the concert began.

TO BEAT THE BAND
very much; very fast.
The police car was speeding down the highway to beat the band.

JUMP ON THE BANDWAGON
take a popular position; join the group that has the greatest popularity.
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The politicians jumped on the bandwagon when they saw the governor was
so popular.

FACE THE MUSIC

to accept the unpleasant consequences for one’s action.

Jimmy broke his neighbour’s window with his baseball. Now he’s got to face
the music.

ALL THAT JAZZ
et cetera; and so forth.
The movie was filled with kissing and all that jazz.

JAZZY
lively; active.
Phil and Mary throw jazzy parties. Hours pass like minutes at their house.

Task 1. Make up a dialogue using at least four idioms you have studied.

Task 2. Translate the following sentences from Russian into English
using the idioms.

1. DTOT MOKUIIOH CKpsTa JIFOOWIT KaJIOBaThCS Ha CYIL0Y.

2. Moti cbIH He IIOOUT pa3dupaTh STIOBI 10 HOTAM, a Yallle UIpaeT Ha
CIyX.

3. ®ororpad penia 0)KUBUTH KOMITO3UIIHIO U BPYYHII MHE 00€3bsIHKY.

4. Ona TaK JEerko MeHSIET CBOE MHEHHE, UTO OOIIEHUE C HEll He
JTIOCTABJISICT YAOBOJBCTBUYS.

5. JleHbru MHOTO 3HAYIIIU JUTSI HETO, OH C JIETCTBA CUUTAJI, YTO KTO
IUTATUT BOJIBIHIIMKY, TOT U 3aKa3bIBACT MY3BIKY.

6. JIto00BB K XOpOIIIeH TUTEepaType pa3Buiia B Hel HECTAaHIAPTHOE
YyBCTBO FOMOpA.

7. Cpenu ee MOKYIIOK OBUIM pa3HbIC MEJIOUH, 3yOHAsI METKA, CAI()ETKH,
KpEM OT 3arapa u TOMY Io100Hoe.

8. XBacTyHaM HpaBUTCS TPYOUTH O cee.

9. Ero npusHanue 3By4aio i MeHsI Kak Oaib3aM Ha Cepiie.

10. Kaxnapiii Bopullka HaJeeTcs, 4YTO eMy He MPUAETCS pacilauynuBaThCs 3a

COJICSIHHOE.
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UNIT 5. MUSICAL REVIEW

Task 1. Read David Dougill's glowing review on ‘Romeo and Juliet’,
paying your attention to its style.

GIVE HER THY HAND
David Dougill applauds Sylvie Guillem and Nicholas Le Riche in Romeo
and Juliet

Romeo and Juliet, with Prokofiev’s
great score, must rank among the most popular
ballets of our era, and Kenneth MacMillan’s
production for the Royal Ballet has just clocked
up its 36™ birthday in the latest revival at Covent
Garden.

It has never been rested long from the
repertory, and was deemed such an indispensable
audience-puller that the company performed it
during the Opera House closure at two of its temporary venues, the Labatt’s
Apollo, Hammersmith, and the Festival Hall, where stage restrictions called
for revisions to Nicholas Georgiadis’s monumental decor. Some of these,
with other new ideas, have now been incorporated into the standard
production for its first appearance on the new Opera House stage, and this, it
is said will make the ballet easier to tour. I presume this means foreign
touring; I haven’t heard that the Royal Ballet plans to resume touring in
Britain.

There are pros and cons to this new look. The architectural
colonnades and staircase look grander; the marketplace now has booths with
canopies; and there is an extra building with a grille that might be a water
tower or the parish lockup. But it all feels very russet-marble-enclosed, as if
the whole ballet were taking place indoors. Unlike most productions of
Romeo and Juliet, this one offers no airy Italian vistas. Rows of torches over
the Capulets’ gateway burn too furiously to look natural. (Did Verona have
gas?) The balcony scene now has no balcony, but uses the grand staircase,
making Juliet, perhaps, rather too easy of access. The best of the revisions
(first seen at the Festival Hall) is the bomb scene, with sculptured martyred
saints, school of Bernini, thrusting out of niches in tall towers.

For the present series of performances (until April), six ballerinas
are scheduled to dance Juliet — not including Darcey Bushell this time, as
she has a more pressing engagement (pregnancy) — with an equal number of
Romeos. The first-night cast magnificently fulfilled our expectations: Sylvie
Guillem, whose splénalﬂf,mterpretatlon of Juliet we have relished before,
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was partnered for the first time in MacMillan’s ballet by the Paris star
Nicholas Le Riche. They were magnetic together, from start to finish.

Le Riche has a handsome physique and a nobility and power in his
dancing to match. Guillem is no shy girl, but ready and raring for emotional
release. The moment when they first set eyes on each other at the ball is
electric, and as they dance to each other we share their total absorption,
losing sight (it seems) of the massed company around. Both their
performances are full of eloquent detail, such as the delightful and so natural
gesture by Guillem — as she soars to the summit of Le Riche’s high lift in
the first pas de deux — of her hand flying to her radiant face, which speaks
volumes about wonderment, and luck. Their balcony and bedroom duets
throb with passion.

So fine was the dancing and so strong the emotional pulse of these
two great artists that the temperature dropped whenever they were out of
focus. Other “dramatic” parts have got set in mechanical routine. Johan
Persson, in his debut as Mercutio, danced fleetly, but his confrontations with
William Tuckett’s stolid Tybalt were scarcely involving; and since the
venerable Leslie Edwards retired from a mime role that was almost his
monopoly, I have seen no Prince of Verona with any sense of authority...

Task 2. Do the assignments and answer the questions.

1. Discuss the stylistic peculiarities of a critical review as a specific genre.
What makes this genre immensely influential?

2. Comment on the author’s impressions of the performance, cast and stage
diicor. Were his expectations of successful first-night fulfilled?

3. What makes this review sound persuasive/entertaining/favourable/
critical/ reasonable?

4. Tllustrate the author’s harsh criticism. What stylistic means help the
author to be eloquent & emotional?

5. What can you say about synthetic arts that incorporate music and dance?
Which of these two do you consider especially important for a successful
ballet performance?
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6. TESTS
Variant 1

1. Explain the following:

to evolve from

easy on the ear

to pay tribute to

encore

to reinvigorate a tradition

venue

unprecedented performance

to incorporate folk motives

drum up business (id.)

jazz something up (id.)

2. Use in sentences of your own:

saxophone solo

bass drum player

3. Render in English.

Part 1

Muse He ocTaHABJIHMBAETCS HA JOCTUTHYTOM

Pok rpynma Muse yxe miaHupyer padOTy HaJ HOBBIM JUCKOM, K
paboTe My3BIKaHTBI IPUCTYIIT Cpa3y ke Mocie MUPOBOTO TYpPHE.

B cBoeM mocnenHeM WHTEPBBIO, YYaCTHHKU TPYIIIBI COOOIIMIIH,
YTO COOMpAIOTCS NPHIATh HOBOMY ajbOOMY AJIEKTPOHHBIH XapakTep, OH
Oyner Ooree "TaHIeBaJIbHBIN", HEXeNnH ero npenmectseHHUK "Black Holes
& Revelation".

I[Momumo »storo k pabore Hajg anb0OMOM OyneT NpHUBIICUEH
cUM(OHNYECKNH OpKeCTp, KOTOPBIA OyAeT HachIaTh HEKOTOpPbIE TPEKH
OpPKECTPOBBIMU BCTaBKaMU. Yike celiuac Muse JenaroT BEICOKYIO CTaBKY Ha
3TOT PEJM3, U MOAYMBIBAIOT OOOHTHCH 0€3 MPOIIOCEPOB — TaKOe pelIeHUe
MY3BIKAHTBI TPHUHSTH, YTOOBl HE OUIYHIATh JABJICHHS CO CTOPOHBI H
3aHUMAThCSl MY3BIKOH B CBOE Y/IOBOJIHCTBHE.

Celfuac Muse kaTaroT 10 MHPY CO CBOUM KOHLEPTHBIM TYypHE,
pacricaHo oHO /10 25 HosIOps, MOCieqHUH KOHIEPT 3TOr0 Typa NpPOHAET B
Hosoii 3enmanmuu. Iloka Her wHQoOpMammMu o KOHHIEpTax TpYyNIBl Ha
OyIymumi rofi, HO YK€ U3BECTHO, 4TO 21 MapTa OHM BBICTYIISIT Ha (hecTHBAIE
My Coke Fest.

Part 2
Jonas Reinhardt - Jonas Reinhardt
Tema ncuxonenuyeckoit sci-fi-anekTpoHnky Havana 70-X akTHBHO

HWHTEpECYeT ceifuac Bce OObIee U OOJbIIIee KOJTHYECTBO apTUCTOB.
NOH A,
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C 0oHOW CTOpPOHBI K 3TOMY HAIIPaBJIECHHUIO HMPUOIMKAIOTCS JFOIH
Bpore ARP, c¢ napyroit croponst — Lindstrom, ¢ Tperseit - Cloudland
Canyon. 'ona Ha Tpu panbie TyT nodsBanym, Hanpumep, Delia Gonzales &
Gavin Russom.

U BOT emie oAMH MOKa3aTENbHBIA aTBOOM IO TAHHOMY MPOQUITIO.
Boponaro-BonocaTslii My3sikanT u3 Can-Opanmucko Monac Peituxapar
(Jonas Reinhardt) BBOAUT B COCTOSHHE MENUTATUBHOIO TpaHCa, TIJIE
3araJIoYHBIN TYJ U3 YEPHOU ITyCTOTHI BSUIO MEHSIET OKPAcKy M TOHAJIBHOCTD,
TYyCTBIE CJIOM C QHAJOTrOBBIX BHHT@XKHBIX MAIIMH  Pa3pesKaroTcs
CEpIIAaHTUHOM BHE3eMHBIX A((EKTOB, H €Je¢ MPOCTYIINBAIOIIHNACS
PUTMHUUECKUH IYJIBC BCE-TAaKM OOECIEYMBAET HeENpEeKpaIlaroNlylocs, Jaxe
Ha30MIIMBYIO BHYTPEHHIOIO MOTOPHKY.

Takue rUITHOTHYECKHE KOJUIaXKH, KOHEUHO JKe, ObLIM NMPHIyMaHbI
MHoOro net Haszax. Ho y Monaca PeifHxapaTra oHH MpHOGPETArOT KaKOE-TO
0COOEHHOE HEMTOBTOPUMOE 3By4aHHeE.

Variant 2
1. Explain the following:
to be exposed to danger
to collaborate with
strum a couple of chords
standing ovation
to go astray
a television spin-off
haunting melody
to converge various styles
change one’s tune (id.)
play second fiddle to someone (id.)
2. Use in sentences of your own:
life performer
concerto for violin and orchestra
3. Render in English.
Part 1
Enigma - Seven Lives Many Faces
V3BecTHBIN  apaHXXUPOBIIMK, TPOAIOCED W HHCTPYMEHTAUCT
MPOIOIKAET CBOM SKCIIEPUMEHTBI IO CKPEUIMBAHHUIO PA3INYHBIX KAHPOB.
CBoM HCCIeNOBaHUsI B CUMOMO3€ MY3BIKAJbHBIX KaHPOB Maiiki
Kpety mpojomkun B HOBOM ajbp0oMe ero momysspHoro mpoekta Enigma
"Seven Lives Many Faces". OnHako, CTOUT OTMETHTBH, YTO B BBIIICIIIEM
anbOOM BBI Y)KE€ HE YCIBIIIUTE TAKUX MPUBBIYHBIX IPHUTOPUAHCKUAX XOPAJIOB,
KOTOpBIE XapaKTepHBI [l paHHUX anb00oMoB Enigma. 3ato B "Seven Lives
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Many Faces" Tak MHOTO pa3JM4HBIX IyJ0K, 3BYyKOB NPUPOJbI, STHUUECKOTO
BOKaJia, 3aBOPAYKMBAIOIINX AIIEKTPHUECKUX MAPTUH M 3aXBaTHIBAIOIINX JIyX
PHUTMOB.

Uro ommmuaer Bce TBOpeHUss Kpery OT JApyrux IUIACTHHOK
MOXOXKEro JKaHpa, TaK J3TO IENBHOCTh W EIUHCTBO 3BYYaHHUS BceX
KoMITO3MLMHA. Kaskaplii HOBBIN TpPAIK SBISETCSI CMBICIOBBIM M JIOTHYECKUM
MIPOJOJDKEHNEM TIPEbIAYIIEro, Kak Obl IUIaBHO BbITeKas M3 Hero. Hbro-
SWIDK, STHUYECKHE MOTHBBI, PUTMBI [HCKO, 3BYKH CKPHIIKH, >XCHCKHUH
TIOJTYILIETIOT - BCE 3TO 3aXBaThIBAE€T M YHOCUT B HEBOOOPA3UMBI CKa30YHBIN
MHup, co3naHHbi Maiikinom Kpery.

IMox Takyro My3BIKYy OY€Hb XOPOIIO METUTHUPOBATH WIJIM IPOCTO
pacciabisAThCs 1Mocie TSDKeNbIX padounx Oymneil. OcoOeHHO NMpUsATeH Ha
9TOH IIACTHHKE BOKAJ, B IIPOEKTE 3aHTHI TAKHUE MCIOIHUTENH, KaK DHIPIO
Honannc, Mapraputa Poiir, nesuria Hanyk u nip.

OfHUM CJIOBOM, OYEHb IOJIOKUTENBHBIH anb0OM MONMydmics y
Maiikna Kpery, KOTOpBIi HECOMHEHHO TIOHPABHUTCS  JHOOHUTEISM
He0aHaJIbHOTO M KPEaTHBHOT'O HCKYCCTBA.

Part 2
Rihanna - Good Girl Gone Bad

CaMbIii TOMYJSIPHBIA TPEK 3TOrO JieTa — 0€3yCIOBHO, XUT PHaHHEI
"Umbrella".

OT 5TOl TeCHH CKPBITHCS ceidac MpakTHYeCKH HEBO3MOXKHO, OHA
3BYYHT Be3Jle: Ha paJo, TEIEBUIECHNH, B Kade, MarasuHax, /1a ¥ MpocTo Ha
yiune Ojarogaps pUHITOHAM MOOWIBHBIX TenedoHoB. BoomymeBuBImch
TAaKUM YCIEXOM, TEBHUIIa BBIMycTWIAa HOBYIO uacTuHKy "Good Girl Gone
Bad". OT0 yxe Tperuii anp00M NEBUIBI 3a MPOIIEIIINE TPU Troja. 3a 3To
Bpems "BeIpocia" meBuila, "BeIpocia’ W ee My3blka. B pabGotre Hax
TUTACTUHKOM TIPHHSIIM Y4acTHe TaKue aKylbl moy-OnsHeca, kak Timbaland
("Lemme Get That","Sell Me Candy", "Rehab"), Ne-Yo ("Hate that I Love
You"), J.R. Rotem, Christopher Stuart ("Umbrella, "Breakin' Dishes") u,
KOHEYHO, Jay-Z.

"Xopomtast 1eBOYKa CTAHOBUTCS IUIOXOH" - TaK MOXHO MEPEBECTU
Ha3BaHMe anbOoMa Ha pycckui s3bIK. Ho Rihanna me cranma mmoxoii, oHa
crana OyHTapKO¥, cpakaromieiics 3a ceoe Mecto Ha Onumre. B cBoeit HOBO
IUIacTUHKe ypokeHka bapOajoca oTkaszaach OT TPONWYECKHUX HAINEBOB M
BapHalluii Ha TeMy perru B monb3y crunsg R&B, crome momymsipHOro
cerofsa. OHAKO CBOIO MH/MBUAYaJbHOCThH TEBUIA HE TEPSET, MUKIIUPYS
R&B ruTapHBIMH, TyXOBBIMH, KIaBHIIHBIMH HPOUTPBIIIAMH, Ja U IIPOCTO
BHUOpanMsIMH CBOETr0 HEOOBIYHOTO T'0JI0Ca, KOTOPBIM Yy3HAaellb W3 THICSYH.
ITnactunka nony;;ﬁ”ﬁ%f; MO-HACTOSIIEMY JIETHEH, JIeTKOH, CBexeH.
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JIupu4HOCTH W PUTMUYHOCTH — BOT IJIABHBIE AIIMTETHI, KOTOPHIMH MOXXHO
oxapakrepuzoBaTh anb0oM Puannbl "Good Girl Gone Bad". 3neck MoxHO
HAWTH U COYI - IIOOOBHBIE TPEKH, U SHEPTUYHBIC TIECHH B CTHJIE JaHCXOJJIA.
[TosTomy (haHATHl Ha3BIBAIOT KOHTEHT HOBOW IUIACTUHKH MEBHUIIBI MY3BIKOM
JUISL JTIOOBH U TAHILIEB.

3a Henenmo 10 CBOEro O(QHIMAIBFHOTO PEiif3a XHUT 3K30THYECKOH
kpacaBunbl "Umbrella" Bo3riaBmil mepBylO COTHIO CHHIJIOB IO BEPCHH
Billboard. A 310 cepnre3sHas 3asBka. byHrapka c bBapbamoca Havana
MIOKOpEHNE MHPA.

7. GLOSSARY

NAMES OF MUSICAL INSTRUMENTS AND PEOPLE WHO PLAY THEM

banjo [’bxnd3ou] — 6aHmKO

bass drum [beis dram] — GornbImio# Gapaban

bassoon [ba’su:n] — daror

bassoonist [ba’su:nist] — garorucr

brass [bra:s] — MenHbIC TyXOBbIC MY3bIKaIbHBIC HHCTPYMEHTHI
bongo (bongo drum) [’bongau] — 6oHTO

castanets [,kxsto’nets] — kacTaHbeTHI

celesta [so’lesto] — uenecra (KIaBUITHO-YapHBI HHCTPYMEHT, BHELITHE
HaIlOMUHAEeT HeOOobIIoe MMaHWHO WITH (PUCTapMOHHMIO)

conga (conga drums) [‘kongs] — KOHIrO

cellist (violoncellist) [*tfelist] — Buononuenucr
cello (violoncello) [’tfelou] — BHOMOHYETH
chimes (tubular bells) [tfaimz]— komokomam
clarinet [,kbkri’net] — xmapaer

clarinetist [,kbkri’netist] — kimapaeruct

claves [kleivz] — kmamBe

cymbal (cymbals) [’simb(s)lz] — Tapenku
cymbalist [’simb(s)list] — ynapHuK Ha Tapenkax
double bass [dabl’beis] — korTpabac
double-bass player— konTpadbacucr

drum [dram] — Gapaban
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drummer [’dramo] — 6apabaHIIIK

English horn — aHrnmiickuii poxok

flautist [ fl>:tist] — defiTucr

flute [flu:t] — pnetita

French horn [*frentf *h>:n] — BanTopHa

French horn player — Bantopaucr

harp [ha:p] — apda

harpist (harp player/ harper [*ha:pa] ) [*ha:pist] - apdpuct
harmonica [ha:’mboniks] — ryOHast rapMoHnKa
harpsichord [’ha:psik>:d] — k1aBecun

glockenspiel [*glok(s)nfpi:l] — rmokeHMIIIE (KOTOKOIBYHKH )
gong (tam-tam) [goy] — roHr, TamTam

grand piano [’gnknd’pjxnou] — posiiIb

sitar [si’ta:, ’sita:] — curap

sitarist [si’ta:rist] — curapucr

lute [lu:t] — mroTHS

mandolin [,mxnds’lin] — MmaHgONMMHA

mandolinist [,mxnds’linist] — MaHIONMUHKCT

maracas [ma’nkkez] — Mapaku

oboe [*aubou]- rodoi

oboist [’aubsuist] — robouct

organ [’>:gen] — opran

organist [’>:g(a)nist] — opranuct

piano [pi’xnau] — GopTenbsHO

pianist[’pi:onist] — muanucT

percussion [pa’kafn] — yaapHble HHCTPYMEHTHI
saxophone [’sxksafoun] — cakcoon

saxophonist [s)’ksaf(a)nist, sxkso founist] — cakcodonncT
sleigh bells [slei belz] — OyOeHUYHMKY, KOTOKOIHUUKA
snare drum [snes dram] — mMaJbrii Oapaban

synthesizer [’sinBssajga)},~ cunresarop
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tambourine [*tkmb(s)’ri:n] — OyOen

timpani (kettledrums) [’timpani] — mutaBpb!

triangle [*trabkpgl] — TpeyronsHUK

tympanist [’timponist] — muraBpuct

theremin [’6eramin] — TepMEHBOKC (3JIEKTPOMY3BIKAIBEHBIN HHCTPYMEHT)
trombone [’trom’boun] — TpoMOOH, TPOMOOHUCT

trombonist [’trom’baunist] — TpoMOOHUCT

trumpet [’trampit] — TpyOa

trumpeter [’trampito] — Tpybau

tuba [tju:bs] — Tyba

tubist [’tju:bist] — Tyouct

vibraphone [’vaibrofoun] — Bu6podon

vibraphonist [’vaibrafounist] — Budbpadonucr

viola [vi’aulo] — anbT

violist[vi’aulist] — anpTHCT

violin [,vaio’lin] — ckpurka

violinist [,vaio’linist] — ckpunau

woodblock [*wudblok] — nepeBsiHHast kopobouka (By-0J10K)
woodwinds [’wudwindz] — nepeBsiHHBIE TyXOBbIE HHCTPYMEHTBI
xylophone [’zailsfoun] — xcunodon

xylophonist [zai’lofaunist, zailo’founist] — kcunogponuct
zither [’zips] — mmutpa

zitherist [ziparist] — urpok Ha uTpe
NAMES OF SOME FAMOUS COMPOSERS

Bach [ba:k, ba:h] — bax (1685—-1750), HeMenukuii KOMIIO3UTOpP W OPTaHUCT
Bartok [’ba:tbk] — Baprok (1881-1945), BeHrepckuii KOMIO3ZHUTOp H
MTUAHUCT

Beethoven [’beithouvn] — berxosen (1770-1827), HeMeuknii KOMIO3UTOp U
MY3BIKAHT

Berlioz [’beslisuz] — bepnnos (1803—1869), ¢hpaniry3cknii KOMIO3UTOP
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Brahms [bra:mz] — Bpamc (1833—-1897), Hemeukunii KOMIO3UTOp, ITHAHKCT,
JIIpIDKEp

Britten [brit(o)n] — bBpurren (1913-1976), anrnmiickuii KOMIIO3HTOD,
MTUAHUCT, TUPHKEP

Chopin [’fopen, *faupen | — Hlonen (1810-1849), moiabckuil KOMIIO3UTOP U
MTUAHUCT

Debussy [da’buisi;, do’bysi(:)] — Hebroccu (1862-1918), dpaniysckuit
KOMITO3HUTOD

Dvorak ['dva:isak] — JIBopkak (1841-1904), demickuii KOMITO3HTOD,
MY3bIKaHT, JUPHKEP

Grieg [gri:g] — I'pur (1843—-1907), HOPBEKCKUI KOMIIO3UTOP U MUAHKUCT
Handel [’hxndl] — T'enmens (1685-1759), aHrio-Hemeuknii KOMIIO3HTOD,
OpTaHHCT

Haydn [’haidn] — T"aiimn (1732—1809), aBCTpHiiCKU KOMITO3UTOP
Hindemith [*hindomit] — Xungemur (1895-1963), Hemeuknii KOMIO3HUTOP,
aJBTUCT

Honegger [’honiga] — Omnerrep (1892-1955), ¢paHIy3ckuii KOMITO3UTOP
IIBEHIIAPCKOT0 MPOUCXOXKICHHS

Liszt [list] — JIuct (1811-1886), BeHrepckuii KOMITIO3UTOP W TIHAHUCT
Mendelssohn  ['mendisn] — Mennenscon (1809-1847), nemeukwuii
KOMITO3UTOP, AUPYIKEP, TUAHUCT U OPTaHUCT

Mozart [’moutsa:t] — Mouapr (1756—1791), aBcTpuiickuii KOMIO3UTOP U
MY3bIKaHT

Mussorgsky  [ma’sa:gski] — Mycoprekuit  (1839-1881), pycckwuii
KOMITO3HUTOD

Prokofiev [pra’kofief] — [Tpokodnes (1891-1953), pycckuii KoMno3uTop
Puccini [putfi:ni(:)] — [Tyuaunan (1858 —1924), uranbssHCKUAN KOMITO3UTOP
Purcell [’pa:sel] — [Tepcemn (1659-1695), anrnuiicknii KOMIIO3UTOP
Rachmaninov [mxkk’mxninof] — PaxmanunoB (1873-1943), pycckuii
KOMITO3UTOp U TIHAHUCT

Ravel [nx’vel] — PaBens (1875-1937), dhpaHiy3ckuii KOMIO3UTOp M THAHUCT

Schubert [*fu:bat] — [llyoept (1797-1828), aBcTpUiicKuil KOMIIO3UTOP

Schuman [’fu:msnl\\\\mwj,/ﬂyMaH (1810-1856), Hemeukuii KOMIIO3UTOP |
o *
MTUAHUCT
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Shostakovich  [fasto’kouvitf] — IllocrakoBuu (1906-1975), pycckuii
KOMITO3HUTOP

Strauss [straus] — [lITpayc (1864—1949), HeMenKHii KOMITO3UTOP

Stravinsky [stro’vinski] — CtpaBunckuii (1882—1971), pycckuii komro3urop
Tchaikovsky [tfai’kofski] — YaiikoBckuit (1840—1893), pycckuit kommo3urop
Verdi [’veadi] — Bepam (1813—-1901), uranbsHcknii KOMIIO3UTOP

Vivaldi [vi’'vkldi] — BuBanpau (1676—1741), urambsSHCKWI CKpUmad |
KOMITO3HUTOP

Wagner ['vaigno] — Barmep (1813-1883), HeMmenkuii KOMITO3UTOp W
JTAPHKED

Weber [’veiba] — Bebep (1786—1826), HemelKuii KOMIO3UTOP U TUPHKED

BUBJIMOI'PAGUYECKUIA CITUCOK:

1. CnoBapb COBPEMEHHOT'O aHTTIMHICKOr O s13bIKa B KapTUHKax. CocT. M. @.
Asratikuna. — M.: Jleo, 1993. — 352 c.

2. Culture. The Sunday Times. Section 9 February 11, 2001.

3. English Pronouncing Dictionary. Daniel Jones, edited by Peter Roach,
James Hartman and Jane Setter. Cambridge University Press, 2003.

4. Longman Idioms Dictionary. Pearson Education Limited, 2001. — 300 p.

5. Oxford Collocations Dictionary.— Oxford University Press, 2002.— 890 p.

6. The Oxford-Duden Pictorial Dictionary. — Oxford University Press, 1981.
— 820 p.

7. Wikipedia, the free encyclopedia. http://en.wikipedia.org/

3aka3 Ne oT « » 200 . Tupax 9K3.
N3n-Bo CeHTY

\\‘\0!”\4’6//

A

CEBACTONOILCLE R ‘{1'4'

i

|j BHHBIHXAL W

Create PDF files without this message by purchasing novaPDF printer (http://www.novapdf.com)

VHIBEPCHTET



http://www.novapdf.com
http://www.novapdf.com

