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1. THE ROLE OF MUSIC IN A PERSON’S LIFE

Read and translate the following text consulting the dictionary:

Music is part of our lives whether we realize it or not, whether we
actively participate in it or not, whether we appreciate its power or not. This
is, in fact, the real power of music? That it can affect us whether we are
aware of it or not. We need only think of the music heard on the soundtrack
of most movies. We may be aware of the action and the dialogue, the
scenery, costumes and special effects, yet music is supporting it all and
guiding the emotional context. In the best films, music is an active team
player, but in the worst of films, sometimes the music is the only thing
holding the story together. So important is music to film that studio
executives sometimes watch rough cuts with a temporary music track, even
before the actual score is written, to get a feel for how a particular scene will
play over it.

Film is just one example. Television programs also have musical
underscores. Many commercials use jingles to help sell their products?
These are tunes we “just can’t get out of our heads.” Result: we remember
the product! Radio provides music 24 hours a day, seven days week, in
every style imaginable. We buy our favorite music in record stores. Finally,
there is live music, be it school friends with a guitar during the lunch break,
a nightclub with just a few tables, a religious service with a choir and
instruments, or a large concert or giant arena where thousands are gathered
to share in the experience of music making.

In prehistoric times, before our ancestors became masters of our
world, life was mostly random and patternless, except for the seasons. Even
they couldn’t be counted on to produce rain, snow or sun at regular
intervals. As fire was harnessed, as social order and language developed, as
tools improved, the rhythms of life assumed a greater organization.
Emotions developed as well from basic animal traits of pleasure and fear,
contentment and anger into a much more complex system. Once the basic
need to survive had been adequately addressed, humankind was suddenly
freed in small measure to become introspective, and to contemplate its own
existence.
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Music was undoubtedly the accompaniment to all these discoveries.
Imagine the first baby hear its mother sing a lullaby. Imagine the first field
workers chant in rhythm as they planted or harvested. Imagine sitting
around their campfires, celebrating the success of the day’s hunt or
lamenting the lack of rain. Before drums or flutes, before cave paintings,
before basket weaving and clay pot painting, there was the human voice,
capable even in earliest times of a vast range of expression. Somewhere,
deep in our souls or collective unconsciousness, there is the sound of our
own identity, of our connection to the universal power, which music
amplifies to our great satisfaction. Whether we are aware of it or not.

So why should music play such an important and integral role in our
lives? As it turns out, research over the last few decades has increasingly
shown that music, and in particular the singing and playing of music, helps
the brain develop much more fully and extensively, especially in our early
years. Music makes us brighter, more intelligent, more logical, more
rational, and more capable. It improves study habits and test scores. It builds
a better sense of self and community. It aids in our general sense of well-
being and improves our quality of life. At times, it brings us closer to the
divine in all of us. A recent study even suggests that the act of singing
improves the immune system. To answer a question with a question: Why
shouldn’t music play an important role in our lives?

Given what music can do for all of us, but especially for children, it is
imperative that we work to offer opportunities for children to become
exposed to music, and to begin to understand what makes it work and why.
This is why Los Angeles Chamber Singers is so committed to educational
outreach and so appreciative of the Shumei Arts Council’s efforts to bring
about January’s What Makes a Chorus? Program. Other research by the San
Francisco School District tells us that just one exposure to music, or to any
of the other art forms, is all it takes to change a child’s life and keep him or
her involved with the arts in some way. The window is open from birth
through the age of 15, at its peak around eight, and the earlier the exposure
the better. Additionally, early familiarity with many art forms increases
tolerance for and pleasure in all art forms. Children and teens who only
listen to rock music may grow dissatisfied with it when they reach their
forties but will be too afraid or unfamiliar to try other genres. Those same
children exposed to other forms in childhood may prefer rock during their
twenties and thirties, but find the adjustment to classical or jazz easier and
more familiar. OB
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Some people have wondered why we take the approach I’ve come to
call “deconstruction.” It’s actually in direct response to something I learned
in an education course in college. The key term is “frame of reference,” or
as Aaron Copland said, “What to listen for.” Nobody learns anything in this
world without a frame of reference, that is, without some preparation for and
understanding of the elements that comprise the topic of study. Take, for
example, the sentence: “The impending war with Iraq could either be the
next Grenada or the next Viet Nam.” Most of us would recognize this to be
a metaphoric reference to the length and severity of the conflict, with
Grenada being a “piece of cake” and Viet Nam being a protracted disaster.
We have a frame of reference that allows us to comprehend the full intent of
that sentence.

Now, imagine that an immigrant child of 13 from a poor country had
to stop his education in the third grade to help his parents’ farm, later moved
to the United States, and finally returned to school. His English is poor and
he has missed a large chunk of his education along the way. His social
studies teacher asks him to read and explain that sentence to the rest of the
class. He manages to say the words but can’t begin to explain them. Yes, he
hears “Iraq” mentioned everyday in the news but doesn’t know where it is
on a map or anything about the first Gulf War. He’s heard of Vietnam and
knows there was a war there a long time ago, but has no body of facts on
which to draw, and, he’s never heard of Grenada. After other students
answer the question, the first student awakens to an understanding that
moments ago he lacked and this is due to his newfound frame of reference.

In music, each song or work exists in a context. Simple folk tunes are
just that: easily accessible to anyone upon first hearing. The elements of
basic Rock’n’Roll are a standard chord progression, a catchy melody and
lyrics, with some decorative additions. The Blues follow a standard chord
progression, while the first line of text is repeated three times before the
“punch line” is given. In classical music, the context, or frame of reference
can be much more complex. For this reason, it’s important to break it down
into smaller, more intelligible pieces. For example, a beautiful 17th century
motet for double choir may be quite sonorous and entertaining on its own.
But once it’s explained that: the first chorus is comprised of higher voices
who represent the angels in heaven; the second chorus of lower voices
represent the people on earth; they’re having a conversation about a miracle;
the miracle happens when both choruses sing together for the first time; and
we can tell that because the rhythm changes from a quick chatter to very
slow, long notes, while the harmony changes from simple chords with

Create PDF files without this message by purchasing novaPDF printer (http://www.novapdf.com)

6

shared notes to complex harmonies with no shared notes. With this
information, the listener can have a much deeper experience with the music
while it’s being performed, and, equally importantly, remember something
about it later? All because of frame of reference.

In Mozart’s time, the aristocracy was well-educated in all facets of
music, especially the formal structure, and knew the capabilities of each of
the instruments. They could appreciate when music was played well
because, in all likelihood, they had learned to play an instrument or two and
had built up quite a library of scores. Before electricity, there was only live
music, so many people automatically learned to play or sing to keep
themselves entertained. When they went to hear a new symphony, they
knew in advance that it would have four movements, that the first would be
an allegro (fast tempo) in sonata form (AABBCAB, where A and B are
contrasting themes and C represents a lengthy thematic development of
those themes); the second would be a slow and graceful movement; the third
would be the minuet and trio (a shorter, dance-like movement with a
contrasting middle section and a reprise of the minuet); and a finale which
was also marked allegro, in one of several forms, such as a rondo. They also
knew about key structure and relationships, so that if the first movement
were in C, the second might be in F, the third in C for the minuet and G for
the trio, and the finale again in C. With this grand set of expectations or
frame of reference, they would be able to see the composer’s latest creation
in the context of all the other symphonies they had heard, and would
recognize at every step what was usual, what was a departure, and how
successful the composer had been at both. When you listen to music with
this level of understanding, you can’t help but be actively engaged in the
process and its outcome. You can’t help but marvel at the true genius of the
master composers. And you can’t help but grow as a human being.

There is only one way to accomplish this level of musical literacy and
take advantage of all its inherent benefits: that is to keep music a part of
every school curriculum. It’s the path to well-being, harmony, and peace.
It’s the path all of us need to continue to follow.
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Words and word combinations

Rough cut — npenBapuTeIbHBIN MOHTaX

Score — maptutypa (My3.)

Jingle — pexiamMHas neceHka (1 pEKJIaMHOTO POJIMKA)

Choir — aHcaM071b, TpyMIa, KOJUIEKTHB, XOP

to harness — 00y3/1bIBaTh, YKpPOIIATh, UCIIOIH30BATH

to contemplate — 001yMbIBaTh, MPOIYMBIBATH, PA3MBIILIATH
Lullaby — konbibenbHast ( mecHs ); MSITKUE, YCIIOKauBaIOIINE 3BYKH
to chant — meTb; BocrieBaTh, BOCXBAJATH ( B My3bIKaJIbHOW (opMe )
motet — IIEPKOBHOE IIECHOIIEHUE

facet — acnekT, rpaHp, CTOpoHa

tunes - HaIreBbl, MEJIOJIHSI, MOTUB

patternless - XaOTHYIHBIH

The tasks:

1. Answer the following questions:

1. What is the message of the article?

2. What do you think on the point?

3. Do you think the author managed to communicate his ideas
effectively?

4. Can we live without music?

5. Where can we hear music?

6. Musical education in schools is very important, isn’t it?

7. Why do people need music?
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2. Translate into English:

1. YroOBbl TMOHATb, KakKk BEIWKO BIMSHHE MY3BIKM Ha Halle
BOCTIPUSTHE, JIOCTATOYHO BCIIOMHMTB, YTO 3HAYUT
XOpOUIO MOI00paHHBIN K (PHUIIBMY CayHATpEK.

2. MBI Bech JICHb HaleBacM YCJILINIAHHYIO B PCKIAMHOM DPOJIMKE
TNECCHKY U, B PE3YJIbTATC, IOKYIIACT peKJ'IaMI/IpyeMHﬁ TOBap.

3. IlocreneHHO 4YeIOBEUECKHE HSMOIUHU OBOJIIOIIMOHUPOBAJIN U
pasBWINCh B Oonee CJIOXHYKO CHUCTEMY 10 CpPAaBHCHUIO C
JAPCBHUMU BpPEMCHAMMU, KOrJaa JIIOAW CIIC HC MOIVIM YKPOLIATh
OI'OHb.

4, My31)11<a CONPOBOKAACT HAC BCHO )KM3Hb, C CAMOI'0 MJIaJICHYCCTBA,
Korja MbI CJIbIININM KOJ'H>I6eJ'II>HyIO MaTepu.

5. WccrnenoBanust MOCIEMHUX AECITUIIETUIN TOKA3ald, YTO My3bIKa
CrocoOCTBYeT Goliee aKTUBHOW MO3TOBO# JICATENEHOCTH.

6. JleT W TOAPOCTKH, CIyHIAIOIIME TONBKO POK, MOTYT B, Oolee
3peJIOM BO3pacTe, YCTaTh OT HEro.

7. Bo Bpemena Morapra J1t000H MpEACTaBUTETh apUCTOKPATHH OBLI

00pa30BaH U OTJIMYHO 3HAJI HA3HAUCHHUE KaXKA0T0 MY3bIKaJIbHOTO
HWHCTPYMEHTA.

3. Translate the words and make up your own sentences in

English using them:

[IpenBapuTenbHbIl  MOHTaX, XaOTUYHBIA, YKpOIIaTh, TIpaHb,
KOJIBIOCNTBbHAS, LIEPKOBHOE MECHOMNEHNE, pEKIIaMHas MEeCEHKa,
00yMBIBATH, MOTHB, BOCIICBATb.

4. Translate the sentences from Russian into English using words
and word combinations:

1. Bes npenBapuTenbHOr0 MOHTaXa HE OOXOJUTCSA CheMKa HU
OITHOTO (UIIBEMA.
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2. IlepkoBHBIE TECHONEHUS MO3BOJSIFOT  YCIIOKOHTHCS U
3a0BITH 000 BCEX MpodIIeMax.

3. Sl He MOHMMAIO MPUYUH €ro MOCTYNKA, MHE HEOOXOAUMO
BCe 00/TyMaTh.

4. JKeHckast kpacoTa BOCIIEBAETCSI HCIIOKOH BEKOB.

5. S Bech JeHb HE MOTI' BBEIODOCHTH W3 TOJIOBBI MOTHB
KOJIBIOEJIBHOM, KOTOPYIO HalleBajia MHE B JIE€TCTBE Mama.

6. JItoau Hay4nnMch yKpomaTh Bce MPUPOIHBIE CTUXHU.

7. S1 Bocxuiaroch BCEMH acleKTaMH €ro TBOPUECTBA.

5. Translate the article from Russian into English and retell it

IHon-my3bIka

[Ton-my3bIKa - caMblif pacpOCTpaHEHHBIN, MaCCOBBIN U TOCTYIHBIN
MY3bIKaJIbHBIA JkaHp. [lom-My3blka MosBMIIach NPUONIM3NUTENHHO B 60-x
rogax XX Beka Kak pPe3yJabTaT PE3KOro YIPOIIEHUS] POK-H-POJUIBHBIX U
OJIFO30BBIX CTAH/IAPTOB M IOCTETICHHOW 3aMEHBI (CGKUBBIX)» MY3BIKAJIBHBIX
HHCTPYMEHTOB Ha 9JeKTpoHHble. C TeueHHMeM BPEMEHHU DJIEMEHT
MMIOPOBU3AIMU CBOAMUTCS A0 MHMHUMYyMa. Ero MecTo 3aHHUMAarOT CTpOro
3alporpaMMHUpPOBAHHBIE PUTMBl U BOKAJIbHBIE MAapTHH, TIIATEIBHO
obpaboranHble Ha Kommbiotepe. C TMON-MY3BIKOH TECHO CBSI3aH TaKOH
(heHOMEH, KaK IeHue 1o POHOrpamMMmy.

2. HOW PROFESSIONAL SINGERS FIND WORK
Read and translate the following text consulting the dictionary:

Now that you have a band organized and have rehearsed sufficiently or you
are already very proficient in accompanying yourself with a guitar or a
piano and already have a wide repertoire of songs, you know now is the time
to start finding work as a professional singer. All the hard work is done and
now is the time for fun and even fame! Isn't this the glorious day you have
been looking forward to?

Finding work as a singer is not as difficult as many people make out to be
because there will always be restaurants, clubs, pubs, private and public
functions looking for competent professional singers like you. You can
either hire agents or approach the venue of your interest directly after
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finding out who is the person in charge for conducting auditions, hiring
bands and singers.

After talking to your potential employers, you can send them your demo
CDs prior to a live audition. If you are selected, they will call you and your
band for a live audition. This is the crucial point where you either succeed in
getting yourself hired or not.

If you are applying for a singing job at bars and pubs, your potential
employer will not be interested in listening to your original material. You
are not a superstar and you have yet to establish an audience who will want
to listen to your original composition no matter how good they are.

What they want will be what the venue's audience wants to listen to.
Remember this, the club owners are in this for money and you will have to
earn them money to justify your fee and  job.
For example, if you sing with a jazz band, then obviously you cannot send
your jazz demo CDs to rock clubs. It is therefore imperative that you
understand the nature of the venue before sending your demo CDs.

Choose about 6-8 songs for your demo CDs for your pre-audition. This is
because your potential employers will want to know that you have a wide
repertoire and style. Do not attempt to showcase slow ballads unless you are
very good and soulfulor otherwise, you will bore your potential employers.
Besides, slow songs are more difficult to sing well and mistakes are easier to
spot.

If you are auditioning just for a singing job and do not have a band, then
don't clutter your songs with some amateurish accompaniment. Sing with a
karaoke minus one accompaniment instead. That will make you sound more
like a proficient singer instead of a fumbling wannabe amateur.
Your first singing gig is probably one of the most important miles-stone of
your singing career. Do learn quickly. If you are singing in a club and no
one is paying attention to your performance, then you need to quickly know
why. Perhaps you are not on stage and the audience cannot see you, or you
may be performing too softly or too loudly until you sound irritating. There
will be plenty of tweaking to do until you get your performance just right.
If you are a solo singer and are accompanying yourself, make sure the guitar
or piano accompaniment arrangements are not too complex. Your voice
must come through, not the sound of the musical instrument. Your audience
are there to listen to you singing and do not want to listen to the clang clang
bang bang of your guitar or piano. The musical instrument supports the
song, not the other way round.

For instance, listen to Dina Krall when she accompanies herself on the
piano. When singing, she just play the chords so that her voice and lyrics
(TexcT mmecHm) comf%f&é‘ss with clarity and powerful emotions. It is during
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the instrumental part of the song that her piano playing is more fanciful and
more crescendo applied.

Finding work as a singer is easy, but the road to being a successful
professional singer or to fame is another matter.

Words and word combinations

To rehearse sufficiently — TmarensHo oTpenerupoBarthb

To accompany with - akkOMITaHUPOBATH HAa YEM-THOO

wide repertoire - OOIIMPHEIIA penepTyap

To conduct auditions - pOBOAUTE MPOCITYIINBAHUS

demo CD - n1eMOHCTpanMOHHBIH AUCK

To apply for a job - npeTeHaOBaTH Ha PabOTY, MOAABATH 3asBICHUC
To showcase slow ballads - ¥cnoNHATE TMPUYECKHE IECHH
Soulful - npOHUKHOBEHHBIN

Amateurish - HenpodeccHOHANBHBIN, AUICTAHTCKAN

lyrics - TekcT necHu

The Tasks

1. Answer the following question:

1. Have you ever dreamt of becoming a professional singer? Why7
Do you find advice given in the article reasonable?

Do you think it’s really easy to get a job of professional singer?
Would you like to perform in the bars or restaurants?

How do you feel on stage?

AN o

How do you think is it easy to get people’s attention and make
them interested in what you perform?

7.  What singers do you call professional?
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2. Translate into English:

1. TsI TOIKEH peneTHpoBaTh OoJee THIATEIbHO, YTOOBI IOOUTHCS XOPOIIEro
pe3ynbTara.

2. YTtoOBI TpETCHIOBAaTh HA XOPOIIYID PabOTy HEOOXOMUMO 00JanaTh
MOAXOMAIIMMU  KAueCTBAMH.

3. Ero HenoBKas NOMbITKa aKKOMITAaHWPOBAThH ceOe Ha TUTape MPOBaIMIACh.
4. OH Bcer/ia UCHOHSET JIMPUYECKHE TIECHH C TPYCTHBIM B3TJISIOM.

5. JleMOHCTpalMOHHBIH JMCKa MeBla ObUT YKpaJIeH MUpaTaMH.

6. 51 He MOHMMArO CMBICTIA TIECEH ATOH TPYIIIBI, UX TEKCTHI OUEHb 3aIyTaHbI.
7. Ee neHne ObUIO TaKUM MPOHUKHOBEHHBIM, YTO I HE CMOT CIIEP>KaTh CIIe3.

3. Translate the words and make up your own sentences in English
using them:

AKKOMITaHMpOBaTb Ha 4eM-TM00, AWIETAHTCKUH, NPOHUKHOBEHHBIH,
NoJaBaTh 3asIBJICHHUE, NEMOHCTPALMOHHBIA AUCK, TEKCT MECHH, MPOBOJUTH

IpocCit HUBaHUs, OOILIMPHEI pernepryap, TUPUIECKUE ITECHH.
b

4. Translate the sentences from Russian into English using words and
word combinations:

1. B Hamm fOHU TPYAHO HANTU XOPOIIYIO, BBICOKOOIIAUYUBAEMYIO
pabory.

2. Ecnu dyemoBek XOpOIIO TOET, OH BCETa MOXET MOApadaThIBATH
TMIEBIIOM B pecTopaHax, 0apax u Kiybax.

3. Ecmu penepTyap meBna oOLIMPEH, 3TO €lI¢ HE 3HAYUT, YTO BCE €ro
MECHU OJTUHAKOBO XOPOIIIH.

4. UYrobbl momacte Ha NPOCIYIIMBaHME, HEOOXOAMMO CHayaja
3amUcaTh JIGMOHCTPAIIMOHHBIN JUCK.
v %
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5. HpOHI/IKHOBeHHO HCIIOJIHATH 6annazu>1 OYCHb CJIOXHO, HeO6XOI[I/IM
CHeHI/IaJ'II)HHﬁ HaC’I‘pOﬁ 1 apTUCTUYHOCTb.

6. MHorue mO0AT TMETh B Kapaoke, HECMOTpPS Ha OT, 4YOT HX
BOKaJIbHBIE JAHHBIE AJIEKU OT COBEPILIEHCTBA.

7. OueHp CIOXHO TIpHUBIEYb BHUMAaHUE NYOJIMKH, Yy pOOKOro
YeJI0BEKa ITO HaBPS/ JIU MOTYIUTCS.

5. Translate the article from Russian into English and retell it

IIlancon

Illancon B mepeBoge ¢ (paHmy3ckoro o3Hayaer 'mecHs'".
[lepBoHAaYaIbHO MIAHCOHOM HWMCHOBAIMA MOJU(POHUYECKUE (PAHITY3CKHE
oamnanael XV-XVI BB. B konne XIX m B XX Beke Tak CTajad Ha3bIBaTh
JIOOYI0  3ayIIEBHYHO OACTPAJHYI TIECHIO HEPEIKO  HCIONHSIEMYIO
PO ECCHOHATBFHBIM (hPAHITY3CKUM IIEBI[OM — IIIAHCOHBE (KOTOPBIC HEPEIKO
BBICTYNAJIM aBTOPAaMH MY3BIKAJIbHOTO M TEKCTOBOTO Marepuana). K
HACTOSIIIIEMY BPEMCHHU TPAHUIIBI TOHATHS "MIAHCOH" aOCOJIOTHO Pa3MBITHIL.
DTUM TEPMUHOM O0O03HAYAIOT CAMBIH IUPOKUA KOMIUIEKC MY3BIKAJIbHBIX
CTHJICH, HayWHAs OT 0apIOBCKOrO0 MCKYCCTBA W 3aKaHYHMBASl TIOPCMHBIM
(ONBKIOPOM.

3.IT'S NEVER TOO LATE FOR MUSIC

Read and translate the following text consulting the dictionary:

"By approximately age 11, the neuron circuits that permit all kinds
of perceptual and sensory discrimination, such as identifying pitch and
rhythm, become closed off. Not using them dooms the child to be forever
tone deaf and offbeat. "

This dire statement from a popular magazine is provided within the
context of an article that urges teachers who are untrained in music to
promote musical activities in their classrooms. Of course, this is a laudable
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and proper goal. But the misinformation contained in the quote could have
disastrous consequences. Therefore, the misconceptions it engenders
require correction.

In short, the article is dead wrong. Children lacking musical training before
about the age of eleven are not "doomed" to anything, much less tone-
deafness, etc. This fact, and the far more hopeful and optimistic message
that it brings, is true irrespective of naive and hopelessly oversimplified
beliefs about brain development. In brief, the "neuron circuits" are most
definitely not closed off.

Before continuing, let's be clear about some basic points.

First, all things considered, is it better to initiate musical activities,
including education and play, well before the age of eleven? Yes,
certainly. As reviewed previously in this newsletter, infants have
considerable musical capabilities. Moreover, we, as others, have
suggested that delayed encouragement of musical activities (not
necessarily only formal lessons) fails to capitalize on the stage of musical
competence that is present at a particular developmental stage.
Furthermore, preschool children exhibit a natural interest in music and in
the many cognitive processes that underlie music comprehension and
behavior. It certainly makes sense to take advantage of their interests and
abilities.

Second, do children benefit musically when taught by their regular
teachers rather than by specialists in music education? Yes, without doubt.
The vast majority of students who study music were introduced to
musical activities, such as group singing and the use of percussive
"rhythm instruments" in preschool, kindergarten or early grades, without
instruction by a formally trained music teacher. It is true that musically
trained teachers do help students reach a higher level of accomplishment.
But this fact doesn't mitigate the essential influence of "regular” teachers.
A recent study showed that preschool students learn a good deal about

music and increase their attentiveness in class when their "non-musical"
-
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teachers are given some musical training. Therefore, teachers should be
encouraged to bring or increase music in the classroom.

So, the article is well-intentioned. But it goes way overboard in dooming
and glooming. If it were really true that we can't comprehend, appreciate,
or perform music unless we learn music before the relevant "neuron
circuits" close down, then how can the nameless author of the "dire
dooming" account for the fact that all of these activities do occur after
that age, including aging adults who have never had musical training?

Yes, it is common for professional musicians to have started at a young
age and it is almost a certainty that major creative musical artists and
composers have done so. But that leaves the other 99% of the population
out in the nono-musical cold. Here's a challenge to the "doomers". Select
anyone over the age of, let's say twenty-one, who wants to gain musical
understanding and even some instrumental competence. Within six
months, that person will have success on some instrument, provided she or
he is motivated and has weekly professional instruction. Pygmalion redux,
but why not?

Think of the terrible consequences of believing that the pre-teen years are
the only period for music training. At the very least...

Children would be discouraged from starting lessons just at the time when
most show a real interest in singing or playing an instrument.

Those who start would have a "built in" excuse for lack of achievement
and then dropping music. We can virtually hear their pleas ~ "Ma, why
should I keep practicing? ... you started me too late... I'll never be any
good... etc., etc."

Teachers would be loathe to "waste their time" on teaching music to
teenagers. They would also have lower expectations, leading to
students having lower expectations of success.
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Adults would not be tempted, as so many fortunately are, to take up
music.

Is it too late to gain musical understanding and the enjoyment of
performance at an advanced age, much less between the ages of e.g., 18-
60? There is no evidence of such a limitation, with the caveat that one has
to match physical abilities to demands of the selected instrument. On the
contrary, music experience and music lessons have repeatedly been shown
to be successful and have many psychological and social benefits.

A well known case in point (but apparently not well enough known to
many article writers) is the New Horizons Band started by Dr. Roy Ernst,
Chairman of he Department of Music Education at the renowned Eastman
School of Music in Rochester, New York. Dr. Ernst has formed a band
comprised largely of adults between the ages of about 60 to 85, the
majority of whom never had previous music lessons. With instruction and
encouragement, the New Horizons Band has achieved excellence in
performance, not to mention the great pleasure and happiness afforded
both its members and audiences.

Sometimes, special curricula are needed, as in the case of the
institutionalized aged. But whether healthy or slightly infirm, there is no
question of adequate musical capability and equally no question of benefit.
The interested reader, whether a skeptic or a supporter of music "after
sixty", should find it well worth the time to review the extensive
bibliography of resource materials on music and arts in the aged,
compiled by Marie DiGiammarino and colleagues.

So, from a behavioral standpoint, it is "never to late" for music. But if the
"neuron circuits" are "closed down" in the pre-teen years, how is this
possible? Well, to put it in a nutshell, the circuits are not closed down...
they are operating just fine. What could possess someone to make such a
claim? Probably a misunderstanding of technical findings on the brain.
For example, string players have an enlarged representation for the digits
of their left hand, and this enlargement is greater the earlier the age at
which instruction began (see Briefly Noted, this issue). But such findings
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don't preclude great violin playing when instruction is started after
puberty.

As many scientists wrongly believe that sensory cortical systems can't
change after some critical stage of development, it is hardly surprising
that non-scientists might be similarly misled. Actually, it has been known
for at least a decade that experience in adulthood, including learning-
induced "retiming" in the auditory cortex (the highest level of the brain's
auditory system), modifies sensory and perceptual processing. So, since it
is never too late for the brain to change, it is hardly astounding that it is
never to late to learn music.

Words and word combinations

doom — obpekaTh

laudable goal — moxBasbHas 1ETH

engender — BO30Y>K/1aTh, BBI3BIBATH

dead wrong — abconOTHO HENPaBUIILHBIN

tone deafness — My3bIKanbHas IITyxoTa

oversimplify — cnummkom ynpomars

make sense — UIMETb CMBICT

percussive — yaapHble HHCTPYMEHTbI

to be loathe to do smth. — ciuiIbHO He XOTETh JenaTh YTo-IH00
caveat — mpeaynpexIeHUe, MPOTeCT

to put smth. in a nutshell — pa3bscHATb, 1e1aTh SICHBIM

preclude — mpenorBpamars

The Tasks
1. Answer the following question:

1. What is the small article at the very beginning of the text about?

2. Are “neuron circuits” really closed-off?
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At what age it is better to initiate musical activities and why?

4. Will the children benefit musically when taught by specialists in
music education?

5. Is it possible to start learning music in the adulthood? Prove your
point of view.

6. What kind of band did DR. Roy Ernst form?

7. How do you think is it “never to late for music”?

2. Translate into English:

1. Jlyyme Bcero Ha4yMHATh 3aHATUS 1O MY3BIKE, Kak TEOPHIO, TaK H
MIPAaKTHKY, B Bo3pacte 10 11 ner.

2. I[OIJ_IKOJ'H)HI/IKI/I IpOABJIAIOT €CTECTBEHHBIN HUHTEPECC K MY3BIKE.
3. Hmeer cMBICI U3BJIEYD BBITOZY U3 MHTECpECA U crocoOHoCTEH YYCHUKOB.

4. Tlonmaisitoiee OOJNBIIMHCTBO CTYIEHTOB, 3aHUMAIOIINXCS MY3bIKOH,
Hayaiay oOydeHHe B JOMIKOJIBHOM BO3pacTe JIM0O B MIIAAIINX KJIACCAX.

5. OH XOodYeT Hay4yuThCSl WrpaTb Ha KaKkOM-HHOYOb MY3BIKaJbHOM
HWHCTPYMEHTE.

6. Jlokrop OpHCT co3jal TIpylly, KOTOpas B OCHOBHOM COCTOSNA U3
B3pPOCIBIX JII0fel Bo3pacToM oT 60 1o 85 ner.

7. HI/IKOFZ[a HC MO3JHO B3ATHCA 3a U3YUCHHUC MY3bIKU.

3. Translate the words and make up your own sentences in English
using them:

3aBepiieHue, pa3bsICHITh, CHHKOMUYECKHH, HMETh CMBICH, CIHIIKOM
yhpomaTb, TOJIoBasi  3penocTb, OOpeKaTb, yAapHblE HHCTPYMEHTHI,
BBI3BIBaTh, CHJIBHO HE XOTEeTh JenaTh uTOo-TM00, NpenoTBpaIlaTh,
MpeaynpexIeHHe.
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4. Translate the sentences from Russian into English using words and
word combinations:

1. DToT uenoBek ¢ Y3KHUMH JKECCTOKHUMHU Tj1a3aMu 06pe1< HaC Ha BCYHBIC
CKHUTAaHUA.

2. Hemp 3TOro MyX4HMHBI — J00uUThCA J0OBH Capsl — OYeHb
MOXBaJIbHAS.

3. Hukxornma He oTKIajpIBaiiTe Ha 3aBTpa TO, YTO MOXHO cCJHeiaTh
CEerofHs.

4. 4 CUuTaro, 4TO Bbl abCOIOTHO HE IpaBbI.

5. C camoro JAC€TCTBA OH ObLI JIECHUBBIM MAaJbLYUKOM M OYEHEL HE XOTEN
XOOUTh B HIKOJY U YYUTH YPOKH.

6. B ero cioBax ecTb CMBICI, HE TaK Jin?

7. B Hammx cuiax ObUIO TPEIOTBPATUTH ATy YKACHYIO KatacTpody,
OJIHaKO, cefyac y»ke CIUIIKOM MO3/HO.

5. Translate the article from Russian into English and retell it

b

bnro3 - )kaHp HErpuUTSIHCKOTO MY3BIKAJILHOTO HCKycCTBa. B mepeBose
C aHTJIMHCKOTO O3HAYaeT: yHBIHHE, MEJIaHXONus, IpycTh. I[lepBoHavaIbHO
0JII030M Ha3bIBAJIACh COJIBbHAS JIMPUYECKAsl TIECHSI aMEPUKaHCKUX HETPOB C
6eperoB Muccucunu. JKanp ¢ konna XIX Beka, Kak NMpaBHIIO, BBIpAXKaeT
TOCKY TI0 yTpadeHHOMY cyacTblo. B Omoze Hawaima XX B. BCTpedaroTcs
MOTHBBI COLMAIBHOTO MpoTrecTta. My3bIKajdbHbIE OCOOEHHOCTH O0I1f03a BO
MHOTOM yHAcJeIOBaHbl OT MY3bIKM a(pPUKAaHCKUX HAapOJIOB; CHHKOIIBI
(cMemeHust pUTMHYECKUX YIApEeHWH), CKOJb3sIIIMe, He (DUKCHPOBaHHBIC
TIOHIDKEHUST CTYNEHEH Jiaja, WMIPOBU3AIMOHHOCTh HcnoiHeHus. Cpenn
MY3BIKAHTOB UMEET XOXKJCHHUE EMKasi ¥ TouHast (hopmysa Oiro3a: OJ1r03 — 3TO
KOT/Ia XOPOIIEMY YeJIOBEKY ILIOXO.
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4. THE COLORING OF LIFE: MUSIC AND MOOD

Read and translate the following text consulting the dictionary:

We go about our daily lives in the belief that we see objectively,
remember accurately, think rationally and act appropriately. We readily
admit exceptions, such as on occasions when we feel an intense emotion,
be it happiness, sadness, amusement, fright, bodily pleasure, or whatever.
But even when we are in a strong emotional state, and know that we lose
reason for a bit and act impulsively for a while, we maintain our belief in
being able to see the "real world", not a world of our own construction.
This belief is open to serious question, if not subject to outright rejection.
It is not that we hallucinate and believe in the existence of people or
objects that don't exist. Rather, it is that our daily perceptions and
memories, and thus are consequent actions, are "colored" by our moods.

Recent research emphasizes that music plays a major role.

Initially, we can ask whether music affects mood. Many systematic studies
have assessed the detailed relationship between various types of music and
emotional reactions thereto. For present purposes, one recent experiment
will suffice. Lewis, Dember, Schefft and Radenhausen determined the
effects of music or videos on several measures of mood: the
Optimism/Pessimism Questionnaire (OPQ), the Multiple Affect Adjective
Check List, and the Wessman-Ricks Elation and Depression Scale. The
music and videos were previously assigned to positive or negative mood
category by experts. The authors found that music, but not videos, had a
major effect of the mood scores; music that was a positive produced
increased positive moods and vice versa for sad music. Thus, the mood of a
piece of music tends to induce the same mood in the listener.

Our experience is really just the sum of our memories. And it turns out
that what we remember depends on the relation between music and
language. For example, T. Taniguchi of Kyoto University studied the
accuracy of memory for \;yords, according to the type of music present. He
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played either happy or sad music while subjects in different groups
studied words that referred to personality traits either in a positive or
negative manner. When tested later for word memory, performance was
strongly affected by the type of music present. Positive words were better
remembered in heard during happy music, while recall was better for
negative words that were heard during sad music. Thus, congruency
between music-induced mood and the affective meaning of language
enhances memory compared to incongruency. So what we remember can
depend on background music.

A similar outcome was found by Chastain, Seibert, and Ferraro.
Additionally, they discovered that music which induced various moods
had the effect of narrowing attention, so that subjects were more likely to
attend to words that matched the mood of the music. This affect on
attention might help explain why mood congruent words are better
remembered.

Upon reflection, these findings might not seem surprising because we all
will admit that memory is fallible (particularly the accuracy of other
people's memories!). But even if hindsight is always so accurate, many
would find it difficult to accept that their own perceptions are subject to
the same type of musical influences. However, evidence attests to this as
well. In a study of art and music, Stratton and Zalanowski of
Pennsylvania State University presented paintings together with music,
each of which were either depressing in mood or had positive affect, as
judged independently by experts. Subjects later rated the mood of the
paintings and the music. The authors found that the type of music induced
a mood rating that was the same as the experts. This in itself is not
astounding. However, they also found that paintings were categorized
according to the type of music present, but not vice versa. Thus,
depressing paintings were judged to be depressing when accompanied by
sad music, but judged to be positive when accompanied by happy music;
the complementary findings were obtained when positive paintings were
presented with positive or sad music, respectively. Therefore, the way we
experience an apparently objective visual scene is not so objective at all.
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The mood induced by current music refers not only to the music but to
what we see.

This powerful effect of music is not restricted to language and our
perceptions of inanimate objects like paintings. Rather, it extends to
interpersonal interactions. In a particularly interesting experiment,
Bouhuys, Bloem and Groothuis asked whether music affects our actual
perceptions of the facial expression of emotions of other people. First,
subjects listened to either depressing or elating music. Later, they viewed
faces that displayed either positive, negative or neutral emotions. (The
type of emotion was agreed upon independently by a panel of judges.)
They then were asked to rate the mood of the faces. Music had a powerful
effect. For example, after listening to depressing music, subjects judged
neutral faces to more express rejection/sadness and less
invitation/happiness, despite the fact that such emotions were actually not
present in those faces.

Taken together, these important finding should give us great pause as we
think about the "real"

Words and word combinations

Hallucinate — omu6aTbcesi, 0OMaHbIBATHCS

suffice — OBITH JOCTATOYHBIM, XBaTaTh

congruency — CorjacoBaHHOCTb

enhance — YBeIMYHUBATh, YCHIUBATh

outcome — pe3yabTaT, UCXOM

fallible — oOOYHEIIH

hindsight — B3rsi1 B mporioe

attest — MoATBEPKAATh, 3aBEPATH

complementary findings — TONOTHUTENBHBIC CBEICHUS

interpersonal interag@mg MEXJIMYHOCTHOE B3aUMOOTHOILIEHHE
e
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The Tasks

1. Answer the following question:

1.  What belief is open to serious question?

2. What the effects of music and videos on measures of mood?

3. What T. Taniguchi of Kyoto University study?

4. What the relationships between different emotionally colored
words and music?

5. What does the effect of narrowing attention mean?

6. What are the ties between paintings and music according to the
scientists of Pennsylvania State University?
7. Does music effect our actual perceptions of the facial expression or

emotions of other people?

2. Translate into English:

1. MBI ¢ TOTOBHOCTBIO NPpUHUMAEM CUJIBHBIC ODMOIIMHU, TAKHUEC KaK paJoCTh U
YAOBOJILCTBUEC OT pa3BnequI/H>'1.

2. HenmaBHee wmccienoBaHuEe JieflaeT akKIGHT Ha TOM, 4YTO MY3blKa HI'pPAcT
OJHY U3 I'JIaBHBIX pOJIeﬁ B XXM3HH YCJIOBCKaA.

3. MOXHO ¢ YBEPEHHOCTBIO YTBEpXkJaTh, 4YTO My3bIKa BIUSET Ha
HAaCTPOEHHE.

4. Ilo3uTHBHEIE CJIOBa Jiydimi€ 3allOMHUHAKOTCA Ha CJIIyX BO BpEMsA
MMpOCTyIINBAHUA BeceJoin MY3bIKH.

5. CunbHbli 3¢(eKT, MPOM3BOIMMEIIA My3BIKOH, HE OrPaHUYHBAETCA
SI3BIKOM U HAIIIUM BOCHPUSATHUEM HEOJYIIEBICHHBIX MPEIMETOB.

6. Kaxnplii JeHh MBI CIyIIaeM Kak OOJpAIIYI0, TaK W YrHETAIOMNIYIO
MY3BIKY.

7. Hacto MY3bIKa MOMOTrac€T COPaBUTHCA C IIJIOXUM HACTPOCHUEM.
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3. Translate the words and make up your own sentences in English
using them:

I[OHOJ'IHI/ITGJ'H)HBIG CBCJICHUA, COIJIaCOBbIBATh, O6MaHI>IBaTI>CH, B3I B
IIPOIIOE, B3aUMOOTHOLICHHWA, TMOATBEPKIATD, OBITE JOCTAaTOYHbIM,
yCniuBaThb, OBITE JOCTAaTOYHBIM.

4. Translate the sentences from Russian into English using words and
word combinations:

1. Yacro ero MHeHue ObIBaIO OIIMOOYHEIM.

2. bnarogapst 5TOMy IpOUCIHIECTBHIO, Y HAC MOSBUIACH BO3MOXHOCTh
MOJIYYUTH JOTMOJIHUTENbHBI CBEICHHUS MO IAHHOMY JIETIO.

3. Mormnoaple moau 4acTo OOMaHBIBAIOTCS M BUIST BCE B PO30BOM
CBETE.

4. Ham He0oOXOQMMO YBEIHUYUTH CPOKH OKOHYAHHS CTPOHMTEIILHBIX
pabor.

5. Wcxom MaHHOTO MOCAWHKA OBLI OYCBHICH, MO3TOMY MBI BCTAIH U
HATNPABHJIKNCH K BBIXOITY.

6. B xomiexTrBe 04eHb BaXKHBI MEXKINYHOCTHBIC B3aHMOOTHOIIICHHS.

7. Bce ¢axThl ObLIM CIMIIKOM COTJIACOBAHHBI, U TIO3TOMY JIETEKTHB
cpa3sy He MOBEPHII EMY.

5. Translate the article from Russian into English and retell it

Jxa3

Jlxa3, Kak poj MY3bIKH, cloxwics Ha pyoexe 19 m 20 BB. B
pe3yabTaTe CHHTE€3a DJIEMEHTOB JBYX MY3BIKJIBHBIX  KYIBTYp -
EBPOICUCKON W adpukaHCKOW, ocymecTBaéHHOoro Herpamu CIIA. U3
appUKaHCKUX  DJIEMEHTOB  MOXXHO  OTMETHTh  IOJMPUTMHUYHOCTD,
MHOTOKpaTHas — NQRFOPAEMOCT:  OCHOBHOTO — MOTHBA,  HCIOIHEHHE,
BOKaJIbHYIO SKCIPEECHBHBCTD, MMIPOBH3AIIHOHHOCTh, KOTOPHIE MPOHHMKIIH B
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JDKa3  BMECTE€ C  paclpocTpaHEHHBIMH  (OpPMaMH  HETPUTSIHCKOTO
MY3BbIKaJILHOTO (DOJIBKIIOpa - OOpPSIOBBIMH IUISICKAMH, pabOYNMU TIECHSIMH,
cnupuaysic u OmozamMu. CIOBO «IKas3» NEPBOHAYAIBHO B COYETAHHU
«pKa3-0aH» CTano NMpUMEHAThCS B cepenune 1-ro necsrunerust 20 B. B
IOKHBIX MITaTax sl 0003HAYEHWs MY3BIKH, CO37[aBaeMON HEOOJIBIINMHU
HBIO-OpJICAHCKUMH aHcaMOJIsIMU (B cOCTaBe TpyObI, KilapHera, TpoMOOHa,
Oan/pKo, TYOBl WM KOHTpabaca, yaapHBIX W (hOpTEnHaHo) B Ipolecce
KOJUIEKTHBHOW MMIIPOBU3AIMU Ha TEMbI OJII030B, PATTaliMOB U MOITYJISIPHBIX
€BpOIEHCKUX TIECEH U TaHIIEB.

5. THE IMPORTANCE OF MUSIC IN OUR SOCIETY

Read and translate the following text consulting the dictionary:

Art and music are basic human functions. Humankind and art cannot
function without one another. As humans we always strive to make or create
things in any way be it little or small. Also as humans we always strive to
create sound or become involved with sound in any way. People have
always found worth in music for its enjoyment in playing, creating,
listening, emotional worth and challenge that it poses to all involved. The
worth that music, classical art music in particular, has is immense for our
society by what was just stated, whether it is known explicitly or not. As a
musician and artist it is my responsibility that others can enjoy the art for
which I have utter passion as much as they can.

It is known that in America art music is not a huge part of people's
lives. There are still certain stigmas that contribute to that as well as the
priorities of our government. Many people still believe that classical art
music is for the rich, older, and the educated. Even more, the
pretentiousness and elitism that some artists contain is amplified by
television shows, commercials, plays, books, by people of influence and
even themselves, which distances musicians from society. While some of
this is true, as with nearly any stereotype, it is not entirely true. With the
impression that art music has on society, the majority decide that art music
is not for them simply because they believe it has no relevance or worth to
themselves. This is further compounded by our government's lack of interest
in promoting and supporting the arts, whether it be to fund arts organizations
or arts education. People need to believe that everyone can find worth and
enjoyment in classical art music.
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The most common way one involves their self with music is by
listening or attending a concert. This is an experience that people can and do
enjoy. It is also of worth because a concert venue creates an alternate unique
experience one cannot find any place else. Where else can one sit with other
people and listen and enjoy music in silence so that there are no distractions
besides the music itself? There are so many things in music to which one
can listen and bring their attention. It is not also enjoyable but it stimulates
and tickles the mind. One can call their attention to the melodies or themes,
the harmony, the driving or relaxed rhythms, the color of the sounds, the
activity of a piece, how the sounds are produced and how they all relate to
each other while trying to figure out how the composer contrived the piece.
Classical art music is the music that is not only pleasing to the ears and mind
but also nurturing for the soul. It has been long said that music has
emotional worth. Music affects one's mood as it contains many characters of
varying degree. Music in most cases makes people feel good and calm as
well as other various emotional responses. It is the emotional response that
draws most people to experience music. With classical art music the listener
has an array of options on how to experience the music.

Society at large can also experience music as an amateur musician
and through that they can gain worth from music in another way. As an
amateur musician music is usually experienced as a hobby. People play in
community ensembles (orchestra, band, choir), take lessons, play with each
other or their self, compose, and nearly anything else a musician may do,
while maintaining their regular lives. In general, to an amateur musician,
music has worth to them through enjoyment and through the thrill of playing
or creating music and not having to commit their entire life to it. It is an
important part of their lives and fills a need or an urge to create music.
Music can be an escape or a stress reliever as it can be for anyone.

Through all levels of education music has immense worth. Students
learn many important and necessary values for life as a whole as music
challenges the mind. Learning to read music is learning a different language
with abstract sonic meaning. One not only has to comprehend and decipher
unique symbols on paper, they have to know how to execute them and
execute them well. Those learning music also have to learn what sounds
good and develop a critical ear. With a critical ear, one will know how to
practice, rehearse, analyze and criticize music performance. Also,
performing music encompasses playing with others as well as alone which
both necessitates certau;; skllls Also one can also learn tremendously from
studymg/analyzmgm 51c‘§= composing, reading about music, understanding
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the history of music and its association with historical and current trends,
and knowing what to listen for in music. With all this, students of music,
whether it be at the elementary, middle school, high school, or collegiate
level as well as self study, learn how to self discipline themselves through
study and practice, technical motor skills, expression through sound,
problem solve, cooperate and collaborate with others, ignite the creative
mind, develop a critical mind that understands quality of taste, and most
importantly understand that music has this to offer as well as a lot more.
Anyone who is educated in music learns some or all of these skills whether
they know it or not. People who do not make a career in music but have
studied it will take these skills and apply it elsewhere. Music is the only
discipline in which this obtainment of varied skills is possible.

It is a tragedy that in our society the arts and music are looked upon
as an extra discipline that it is not essential to the function of our society and
culture. It is usually regarded as a "fun" thing to do when one is not working
and most do not realize that one can experience and learn a tremendous
amount. It is up to us as artists and advocates to have people realize the
importance of our discipline. With our society continually becoming more
materialistic, superficial, quick to judge and without people regarding its
importance, it is possible that no one will be listening, no one will be
watching, no one will be experiencing our art. People need to be shown the
importance of our art and its worth to them, especially those in power of
influencing society. If it is shown to society the worth of music and the arts
and if our government's focus is not on unnecessary foreign ventures, the
arts will be better funded, better appreciated and thrive even more.

Words and word combinations

humankind — yenoBeuecTBO

involved — BOBII€UEHHBIH, CITOKHBIN

stigma — GecuecTbe, KJIeHMOo

priority — NperMMyIIecTBO, IPUOPUTET

pretentiousness and elitism — IPETEHIIMO3HOCTD U AIUTH3M
concert venue — MECTO TIPOBEJICHHS KOHIIEPTa

alternate — BapuaHT, BBIOOD

tickle — mexkoTaTh, BECEIUTE
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nurture — BOCIIUTaHKE, 00yUCHHUE

decipher — pacmmgpoBsIBaTE, pa3raasBaTh
rehearse — peneTupoBaTh

encompass — OKpy»KaTh, OXBAaThIBATh

thrive — mpornBeratsb

The Tasks
1. Answer the following question:

1.  Why do humankind and music cannot function without one another
in the society?

2. Is there a belief in the society that classical art music is for peculiar

group of people?

What does accentuate the attitude of the people to the music?

Why is it of worth listening or attending a concert?

What are the effects of music on people?

Who usually experiences music as a hobby?

N o W

Why is it so important learning to read music?

2. Translate into English:
1. HckyccTBO M My3bIKa — 3TO OCHOBHAs! I€STEIbHOCTD JIOACH.

2. MBI Bceraa CTpeMUMCst K CO37[aHUIO0 3BYKOB M HE MOXEM CYIIIECTBOBATh
0e3 MYy3BIKU.

3. 51 B oTBere 3a TO, YTOOBI IPYrHe MOTJIH HACIAXIAThCSl HCKYCCTBOM, K
KOTOPOMY 5l UCIBITBIBAIO OCOOYIO CTPACTb.

4. MHorue Jroau 10 CUX Top MmoJy1IararoT, YTO UCKYCCTBO KJIACCHYECKOM
MY3bIKH MPEAHA3HAYCHO JJIs 06ecnequHHx, B3pOCJIbIX U

00pa30BaHHBIX JIFOJCH.
RULLE; 5,
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5. 'V Halero npaBUTEILCTBA OTCYTCTBYET HHTEPEC K MY3bIKE, TITABHBIM
00pa3oM K ec (PUHAHCHPOBAHHUIO.

6. I'ne eme MOXHO, CHAA PAIOM C APYTUMH JTIOIbMH, HACIAKAATHCS
MY3BIKOH B TUIINHE?

7. Knaccuueckas My3bIka — 3TO Takasi My3bIKa, KOTOpasi HE TOJIBKO
TIPUSITHA CITYXY U pa3syMy, HO TaKKe U JIyIe.

3. Translate the words and make up your own sentences in English
using them:

BricTpelil B CyX/1eHUH, BECEUTh, BOBJICUEHHBIN, OXBAThIBATD,
JIOTIOJTHUTEJIbHBIE MPEIMEThI, KPUTHUECKUM CITyX, pa3BUBATh KPUTUUECKOE
MBIIUJIEHUE, YEJIOBEUYECTBO, MOCEIATh KOHIEPT, BOCIIUTAHUE, Pa3TabIBaTh,
pacciabsSroIIUe PUTMEIL, MPOIBETATH, KIEHMO, PETEHIIMO3HOCTh U
3JIUTU3M, MECTO MTPOBEJICHUS KOHIIEPTA.

4. Translate the sentences from Russian into English using words and
word combinations:

1. HeKOTOpBIe MY3bIKAHTBI CKJIOHHBI K IPETCHIIMO3HOCTHU U
OJIMTU3MY, KOTOPBIC YCUIIMBAIOT PA3JIMYHBIC TCJICBU3SUOHHLIC LIOY.

2. Ham HeoOxomuMo pa3o0paThCs, YTO ke OBLIO HAMMMCAHO B TOT
MUCHME.

3. Bl yxe penerupoanu 910 cueny? Her, B Teatpe He ObLIO CBeTa,
MO3TOMY MBI OTJIOXKUITH PEMETHIIHIO.

4. Ero mpeuMymiecTBO B TOM, YTO OH BCETJa B KypcCe IMOCIEIHUX
HOBOCTEM.

5. Tompko KOTJIa HAIIIE IPABUTEILCTBO OYIET BKIIAIBIBATH
JIOCTATOYHO CPEJNICTB B HCKYCCTBO, OHO OyJIET MPOIBETATh.

6. B ceropmsmHel auckyccun OyayT NIPUHUMATh Y4acTHE JIIOJIH,
CBSA3aHHBIE C 3TUM BOIPOCOM.

7. Omna ObUIa U3 TE€X KEHIIUH, KOTOPHIE JIIO0ST MOMIEKOTaTh HEPBHI
MYKUHHAM.
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5. Translate the article from Russian into English and retell it

Gangsta Rap

Gangsta Rap Hauan cBo€ pa3Burue B koHle 80O-x rogo. CTuib gangsta
rap OTIMYaJCs KECTKUM, IIyMHBIM 3BYKOM. B JInpnieckoM OTHOIIEHUH
OH OBUI TakMM € PE3KUM, KaKk M TrpyOble HEeOBUIMIBI PAIEPOB O
TOPOJCKHX Hemopsakax. VHoraa TecKThl OTIMYaliCh TOYHBIM
0TOOpaXKEHHEM PEaNbHOCTH, & WHOT/A 3TO OBUIM NMPOCTO HAIIOJHEHHBIE
MIpeyBENINYEHUSIMHU KOMHKCHL. B J1F000M ciiydae 3To HarpapjeHHE CTallo
CaMbIM YCHENIHBIM B KOMMEPYECKOM OTHOIIEHHU B MCTOPUH PA3BHUTHS
hip-hop ¢ konma 80-x mo Hauwama 90-x romos. B mporecce coero
CTaHOBJICHUsI gangsta rap cTaj NPHYMHON 3HAUYNTEIBHBIX Pa3HOIJIACHH,
TaK KaK HEKOTOpble KOHCEPBAaTWHO HACTPOSHHBIE OpraHU3alUU
MIBITAJIACH 3AIPETUTh PACHPOCTPAHEHHE AITBOOMOB 3THX MY3BIKAHTOB.
Jlaxxe Torna, Koraa rpynitbl aKTHBHCTOB BBITECHHMIIM HECKOIBKO KOMAaH/
U3 JIAAMPYIONIMX 3BYKO3ANHCHIBAIOIINX KOMIAHUM, OHU ITPOIOIIKAIIH
CO371aBaTh HELEH3YPHYIO MY3BIKY.
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6. THE KEYS Keys to task 2 (p.23)
Keys to task 2 (p. 8) 1.  We readily admit the intense emotions such as happiness and
amusement.
1. To realize how greatly music influences our perception we can just 2. Recent research emphasizes that music plays one of the major roles

remember how important the soundtrack convenient for the

in human’s life.

movie is. 3. It can be said for sure that music affects mood.
2. We are singing the song heard in the jingle during the whole day 4. Positive words are better remembered in heard during happy music.
and as a result we buy the advertised product. 5. The powerful effect of music is not restricted to language and our
3. Little by little human emotions evolved and developed into more perceptions of inanimate objects.
complex system comparing to that of the ancient times when 6. Every day we listen to the both depressing and elating music.
people couldn’t harness the fire yet. 7. Often music helps us to get rid of the low mood.

4. Music goes along with us during the whole life from the very
babyhood when we hear mother’s lullaby.

5. Researches of the last decades have shown that music contributes
to more active brain activity.

6. Children and teenagers who only listen to rock music may get
dissatisfied with it becoming more mature.

7. In Mozart’s time, the aristocracy was well-educated and aware of

the capabilities of each of the instruments.

Keys to task 2 (p.12)

Keys to task 2 (p.28)

1. Art and music are basic human functions.

2. We always strive to create the sounds and we cannot function
without music.

3. It is my responsibility that others can enjoy the art for which I have
utter passion.

4. Many people still believe that classical art music is for the rich,
older, and the educated.

5. Our government has a lack of interest in music, especially in its

1. You should rehearse more sufficiently to success. supporting.

2. To apply for a nice job one should have sufficient character traits. 6. Where else can one sit with other people and enjoy music in
3. He always showcases slow ballads with a very sad sight. silence?

4. His amateurish attempt to accompany himself with guitar has failed. 7. Classical music is the music that is not only pleasing to the ears
5. The demo CD of the singer was stolen by pirates. and mind but also to the soul.

6. 1donot understand the meaning of this group’s songs, their lyrics

are very complicated

7. Her singing was so soulful that I couldn’t help crying. BUBJIMOTPA@UYECKHWI CIUCOK:
Keys to task 2 (p.18)
1. It is the best to initiate musical activities including education and

play before the age of 11.

1. http://www.allthelyrics.com/articles/
2. Preschool children exhibit natural interest in music.

3. It makes sense to take advantage of the interests and abilities of the
pupils.

4. The vast majority of students who study music were introduced to
musical activities in preschool or early grades.

5. He wants to gain some instrument competence.

6. Dr. Ernst formed a band comprised largely of adults between the
ages of 60 to 85.

7. It’s never too late to take up music.

2. http://en.wikipedia.org/

3. http://www.sfstation.com/music/articles
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