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I. THOMAS STEARNS ELIOT. BIOGRAPHY AND WORKS

General information

Thomas Stearns Eliot, (September 26, 1888 — January 4, 1965) was a
publisher, playwright, literary and social critic and “arguably the most important
English-language poet of the 20th century”. Although he was born an American,
he moved to the United Kingdomin 1914 (at age 25) and was naturalised as
a British subject in 1927 at age 39.

The poem that made his name, The Love Song of J. Alfred Prufrock — started
in 1910 and published in Chicago in 1915 — is seen as a masterpiece of
the Modernist movement, and was followed by some of the best-known poems in
the English language, including Gerontion (1920), The Waste Land(1922), The
Hollow Men (1925), Ash Wednesday (1930), and Four Quartets (1945). He is also
known for his seven plays, particularly Murder in the Cathedral (1935). He was
awarded the Nobel Prize in Literature in 1948.

Poetry

For a poet of his stature, Eliot produced a relatively small amount of poetry
and he was aware of this early in his career. He wrote to J.H. Woods, one of his
former Harvard professors, “My reputation in London is built upon one small
volume of verse, and is kept up by printing two or three more poems in a year. The
only thing that matters is that these should be perfect in their kind, so that each
should be an event”.

Typically, Eliot first published his poems individually in periodicals or in
small books or pamphlets, and then collected them in books. His first collection
was Prufrock and Other Observations (1917). In 1920, he published more poems
in Ara Vos Prec (London) and Poems: 1920 (New York). These had the same
poems (in a different order) except that Ode in the British edition was replaced
with Hysteria in the American edition. In 1925, he collected The Waste Land and
the poems in Prufrock and Poems into one volume and added The Hollow Men to
form Poems: 1909-1925. From then on, he updated this work as Collected Poems.
Exceptions are Old Possum's Book of Practical Cats (1939), a collection of light
verse; Poems Written in Early Youth, posthumously published in 1967 and
consisting mainly of poems published between 1907 and 1910 in The Harvard
Advocate, and Inventions of the March Hare: Poems 1909-1917, material Eliot
never intended to have published, which appeared posthumously in 1997.

During an interview in 1959, Eliot said of his nationality and its role in his
work, “I'd say that my poetry has obviously more in common with my
distinguished contemporaries in America than with anything written in my
generation in England. That I'm sure of. ...It wouldn't be what it is, and I imagine it
wouldn't be so good; putting it as modestly as I can, it wouldn't be what it is if I'd
been born in England, and it wouldn't be what it is if I'd stayed in America. It's a
combination of things. But in its sources, in its emotional springs, it comes from
America”.
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Plays

With the important exception of Four Quartets, Eliot directed much of his
creative energies after Ash Wednesday to writing plays in verse, mostly comedies
or plays with redemptive endings. He was long a critic and admirer
of Elizabethan and Jacobean verse drama; witness his allusions
to Webster, Thomas Middleton, William Shakespeare and Thomas Kyd in 7/e
Waste Land. In a 1933 lecture he said, “Every poet would like, I fancy, to be able
to think that he had some direct social utility... He would like to be something of a
popular entertainer, and be able to think his own thoughts behind a tragic or a
comic mask. He would like to convey the pleasures of poetry, not only to a larger
audience, but to larger groups of people collectively; and the theatre is the best
place in which to do it”.

Regarding his method of playwriting, Eliot explained, “If I set out to write a
play, I start by an act of choice. I settle upon a particular emotional situation, out of
which characters and a plot will emerge. And then lines of poetry may come into
being: not from the original impulse but from a secondary stimulation of the
unconscious mind”.

Literary criticism

Eliot also made significant contributions to the field of literary criticism,
strongly influencing the school of New Criticism. While somewhat self-
deprecating and minimizing of his work — he once said his criticism was merely a
“by-product” of his “private poetry-workshop” — Eliot is considered by some to be
one of the greatest literary critics of the twentieth century.

In his critical essay Tradition and the Individual Talent, Eliot argues that art
must be understood not in a vacuum, but in the context of previous pieces of art.
This essay was an important influence over the New Criticism by introducing the
idea that the value of a work of art must be viewed in the context of the artist's
previous works, a “simultaneous order” of works (i.e., “tradition”). Eliot himself
employed this concept on many of his works, especially on his long-poem 7he
Waste Land.

Eliot's essays were a major factor in the revival of interest in the metaphysical
poets. Eliot particularly praised the metaphysical poets’ ability to show experience
as both psychological and sensual, while at the same time infusing this portrayal
with — in Eliot's view — wit and uniqueness. Eliot's essay The Metaphysical Poets,
along with giving new significance and attention to metaphysical poetry,
introduced his now well-known definition of “unified sensibility”, which is
considered by some to mean the same thing as the term “metaphysical”.

In 1946, Eliot was a member of a group otherwise composed of senior clergy
which produced a report entitled Catholicity published in 1947 as a contribution to
the process which resulted in the Church of England's Report on Doctrine (1948).

In 1958, the Archbishop of Canterbury appointed Eliot to a commission that
produced The Revised Psalter (1963). A harsh critic of Eliot, C. S. Lewis, was also
a member of the commission, where their antagonism turned into a friendship.
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TASKS

1. Define whether the statement is true or false

1) T.S.Eliot was born in the United Kingdom.

2) “Murder in the Cathedral” is a novel, written by T.S.Eliot.

3) The poem that made Eliot famous was published in London in 1915.

4) T.S.Eliot was awarded the Novel Prize in Literature in 1948.

5) Though he is considered to be an outstanding poet, Eliot produced a relatively

small amount of poetry.

6) Eliot dedicated his life to writing tragedies.

7) The school of New Criticism was strongly influenced by Eliot.

8) Eliot was not very good as a literary critic.

9) Eliot stated that the value of a work of art must be viewed in the context of the

artist’s previous works.

10) T.S.Eliot and C.S.Lewis remained enemies during their whole lives.

2. Read the following T.S.Eliot’s quotations. How would you characterize

the person who said or wrote this? Which one do you like the most? How
would you explain it?

)]
2)
3)
4)
5)
6)
7)

8)

9)

10)

11)
12)

Humankind cannot stand very much reality.

Humour is also a way of saying something serious.

Some editors are failed writers, but so are most writers.

Success is relative. It is what we can make of the mess we have made of
things.

The last temptation is the greatest treason: to do the right deed for the wrong
reason.

Whatever you think, be sure it is what you think; whatever you want, be sure
that is what you want; whatever you feel, be sure that is what you feel.

We shall not cease from exploration. And the end of all our exploring will be
to arrive where we started and know the place for the first time.

Poetry is not a turning loose of emotion, nut an escape from emotion; it is not
the expression of personality, but an escape from the personality. But, of
course, only those who have personality and emotions know what it means to
escape from these things.

I take as metaphysical poetry that in which what is ordinarily apprehensible
only by thought is brought within the grasp of feeling, or that in which what is
ordinarily only felt is transformed into thought without ceasing to be feeling.
Only those who will risk going too far can possibly find out how far one can
go.

Genuine poetry can communicate before it is understood.

Television is a medium of entertainment which permits millions of people to
listen to the same joke at the same time, and yet remain lonesome.

I1. OLD POSSUM’S BOOK OF PRACTICAL CATS
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Old Possum's Book of Practical Cats is a collection of whimsical poems by
T. S. Eliot about feline psychology and sociology, published by Faber and Faber. It
is the basis for the musical Cats.

The poems were written during the 1930s and included by Eliot, under his
assumed name “Old Possum”, in letters to his godchildren. They were collected
and published in 1939 with cover illustrations by the author, and quickly re-
published in 1940, illustrated in full by Nicolas Bentley. It has also been published
in reillustrated versions by Edward Gorey (1982) and Axel Scheffler (2009).

The contents of Old Possum's Book of Practical Cats, along with the name of
the featured cat when appropriate, are:

The Naming of Cats

The Old Gumbie Cat (Jennyanydots)

Growltiger's Last Stand

The Rum Tum Tugger

The Song of the Jellicles

Mungojerrie and Rumpelteazer

Old Deuteronomy

Of The Awefull Battle Of The Pekes And The Pollicles Together With Some
Account Of The Participation Of the Pugs and the Poms, And The Intervention Of
The Great Rumpuscat

Mr. Mistoffelees

Macavity: The Mystery Cat

Gus: The Theatre Cat

Bustopher Jones: The Cat about Town

Skimbleshanks: The Railway Cat

The Ad-dressing of Cats

Cat Morgan Introduces Himself (added in the 1952 edition).

TASKS
1. Answer the following questions.

1) How can you explain the word combination “whimsical poems™?

2) When were the poems of the Old Possum’s Book of Practical Cats written by
Eliot?

3) Whom were these poems written for?

4) Who was the first to make the illustrations to the book?

5) When was the verse Cat Morgan introduces himself added to the collection?

2. Comprehension quiz.

1) According to Eliot, how many names does a cat have?
a) l c)3
b) 2 d) 4

2) What is the name of the Gumby Cat?
a) Macavity c) Demeter
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N =

b) Jennyanydots d) Rumpelteazer

3) How does Growltiger look like?
a) His coat is of the tabby kind, with tiger stripes and leopard spots
b) He is black from his ears to the tip of his tail
c) He is a ginger cat, very tall and thin
d) His coat is torn and seedy, he has one ear and one eye

4) What are Jellicle Cats waiting for?

a) Jellicle Summer c) Jellicle Ball
b) Jellicle Breakfast d) Jellicle Sleep
5) What is Mungojerry and Rumpelteazer’s occupation?
a) burglars ¢) nice home cats
b) singers d) actors
6) What was Gus’s grandest creation?
a) a Tiger c) a part in East Lynn
b) Dick Whittington's Cat d) Firefrorefiddle, the Fiend of the Fell
7) What is the most remarkable detail in Bustopher Jones’s clothes?
a) black hat c) leather shoes
b) white spats d) bow tie
8) Who is called “a Curious Cat”?
a) Mr. Mistoffelees c) The Ram Tam Tugger
b) Skimbleshanks d) Bill Bailey

. Assignments for the analyses.

1) Share your impression on the book.

2) Can you define a general theme of the book?

3) How can you characterize the cats described in the book? What is their
peculiarity?

4) Recall all the famous fiction cats you know, e.g. in literature (Cheshire Cat),
in comics (Garfield, Heathcliff), in fairy tales (Ch.Perrault, Puss in Boots), in
animation (7Tomd&Jerry) etc. Do they have anything in common with Elliot’s
cats? What is the difference between them?

5) Compare the verse The Ad-dressing of Cats to its translations into Russian
(Attachment 2). Which one, in your opinion, corresponds to the original text
best? Define advantages and disadvantages of each translation. Explain your
preference.

ITI. CATS, A MUSICAL BY ANDREW LLOYD WEBBER

Pre-watching tasks

What can you say about the genre of musical?

Find information about Andrew Lloyd Webber. What other musicals of
Andrew Lloyd Webber do you know? Which is your favorite? What songs do
you like most?
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3. Do you know any other adaptations of the Old Possum’s Guide of Practical
Cats?

4. Read the following information about the musical:

Music — Andrew Lloyd Webber
Lyrics — T.S.Eliot
Trevor Nunn (additional)
Richard Stilgoe (additional)
Basis — Old Possum’s Book of Practical Cats by T.S.Eliot
Productions
1980 — concert
1981 — West End Theatre
1982 — Broadway
1998 — video version
Awards
1981 — Laurence Olivier Award for Best New Musical
1983 — Tony Award for Best New Musical

HISTORY OF PRODUCTION

Composed by Andrew Lloyd Webber, Cats is based on Eliot's Old Possum's
Book of Practical Cats (1939), which the composer recalled as having been a
childhood favourite.

Andrew Lloyd Webber began composing the songs in late 1977 and
premiered the compositions at the Sydmonton festival in 1980. The concert was
attended by T.S. Eliot's widow, Valerie Eliot and she loved the songs that Webber
had composed. She gave her blessing for the songs to be adapted into a musical
stage play. Rehearsals for the musical began in early 1981 at the New London
Theatre. Due to the Eliot estate asserting that they write no script and only use the
original poems as the text, the musical had no identified plot during the rehearsal
process, causing many actors to be confused about what they were actually doing.
An unusual musical in terms of its construction, the overture incorporates
a fugue and there are occasions when the music accompanies spoken verse. The
show is completely told through music with virtually no spoken dialogue in
between the songs. Dance is also a key element in the musical, especially during
the 10-minute Jellicle Ball dance sequence. The set, consisting of an oversized
junk yard, remains the same throughout the show without any scene changes.
Lloyd Webber's eclecticism is very strong here; musical genres range from
classical to pop, music hall, jazz, rock and electro-acoustic music as well as
hymnal songs such as “The Addressing of Cats”.

“MEMORY”

“Memory”, often incorrectly referred to as “Memories”, is a show tune from
the above-mentioned significant musical Cats sung by the character Grizabella, a
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one-time glamour cat who is now a shell of her former self. The song is a nostalgic
remembrance of her glorious past and a declaration of her wishes to start a new
life. Sung briefly in the first act and in full near the end of the show, “Memory” is
the climax of the musical, and by far its most popular and well-known song.

The lyric, written by Cats director Trevor Nunn, was based on T. S. Eliot's
poems Preludes and Rhapsody on a Windy Night. Lloyd Webber's former writing
partner, Tim Rice, and contemporary collaborator Don Black submitted a lyric to
the show’s producers for consideration, although Nunn’s version was
favoured. Elaine Paige has said that she sang a different lyric to the tune of
“Memory” for the first 10 previews of Cats. Also, a brief song entitled 7he
Moments of Happiness was taken from a passage in Eliot's Four Quartets.

Lloyd Webber, fearing that the tune sounded too similar to a work of Puccini,
and the opening — the haunting main theme — also resembles the flute solo in 7he
Mamas & the Papas’ 1965 song California Dreamin’, asked his father's opinion.
According to Lloyd Webber, his father responded, “It sounds like a million
dollars!”” So he based the haunting opening bars of the tune on Ravel's Bolero.

Prior to its inclusion in Cats, the tune was ear-marked for earlier Lloyd
Webber projects, including a ballad for Peron in Evita and as a song for Max in his
original 1970s draft of Sunset Boulevard.

In its original orchestration, the song's climax is in the key of D-flat major,
the composer's favourite.

The arrangement of the lyric for a recording usually depends on whether the
artist has played the role on stage.

TASKS
1. Comprehension quiz.

1) When and where was the musical «Cats» first opened?

a) West End, 1981 c) West End, 1982
b) Broadway, 1981 d) Broadway, 1982
2) How many acts does the musical have?
a) l c)3
b) 2 d) 4
3) What character of the musical is not mentioned in the book?
a) Old Deuteronomy ¢) Bombalurina
b) Macavity d) Grizabella
4) What does Victoria the White Cat perform?
a) a poem c) a trick
b) a dance d) a speech

5) Who does perform the song «Memory»?
a) Grizabella c¢) Victoria
b) Jennyanydots d) Demeter
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6) Where do the actions take place?
a) in the park ¢) in the house
b) on the roof of the house d) in the junk yard

2. Assignments for the analysis.

1) Share your impression on the musical. How would you explain the fact that it is
the second-longest show in Broadway history and the longest running show in
the history of West End theatre?

2) Do you like the choice of cast or not? Who impressed you most? Explain your
preference.

3) What are the peculiarities of this show? From the point of view of staging,
music, dances?

4) Are there any differences between the book and the musical? If so, what is the
function of the changes?

5) Would you make any changes in the staging of this musical?

6) Is there any character in the musical you like the most?

3. Look at the pictures. Define what character of the book / musical or
scene is shown.
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4. Practical assignments.
a) Match the English proverbs with their Russian equivalents. Think of
the cases of usage of these proverbs.
1) All cats are grey in the dark.
2) The cat shuts his eyes when stealing cream.
3) Cat got your tongue?
4) Let the cat out of the bag.
5) A cat may look at a king.
6) The cat would eat fish and would not wet her feet.
7) Curiosity killed a cat.
8) It’s a bold mouse that nestles in the cat’s ear.
9) The scalded cat fears cold water.

10) Like a cat on hot bricks.

11) Put / set the cat amongst the pigeons.

12) Wait for the cat to jump.

13) When the cat is away, the mice will play.
14) It’s enough to make the cat laugh.

15) There’s more than one way to kill a cat.
16) Not enough room to swing a cat.

17) You can have no more of a cat but her skin.
18) Rain cats and dogs.

19) Play cat mouse with.

20) The leopard cannot change his spots.

A. 3a mornsan AeHer He 6epyT

B. MHoro Oyemnib 3HaTh — CKOPO COCTAPHUIIBCS.
C. Houblo Bce KOIIIKU CEPBI.

D. CuzneTs KaKk Ha UTOJIKAX.

E. C onnHOro Bosia cemp mKyp HE CAEPEUID.

F. XKutp Ha BynkaHe.

G. Caenatp TaitHOE SIBHBIM.

H. A3p1x npornotun?

I. Yyer xomka, 4b€ MsICO Chea.

J. be3 Tpy/a He BbUIOBUIIB PHIOKY U3 TIPy/a.

K. ITogoxaém, Kyna BeTep Moayer.

L. Kot u310x — MpIiaM pasoJibe.

M. JIb€T Kak u3 Benpa.

N. CBeT KIMHOM HE COIIEIICS.

O. ITycTuTh KO3/1a B OTOPO/I.

P. SI6noky Herne ynacTs.

Q. Kypam Ha cmex.

R. Ilyranast BopoHa Kycta O0uTCS.

S. CKOJIBKO BOJIKA HU KOPMH — BCE PABHO B JIEC CMOTPHT.
T. UrpaTh Kak KOIIKa ¢ MBIILIKON
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Do all the Russian equivalents contain the image of a cat? What are the
possible reasons?

Why, to your mind, is the image of a cat so widespread in the English
language, particularly in sayings and proverbs? With what features and
habits of the animal is it connected?

b) Complete the entertaining test (Attachment I). Do you agree with the
results? Discuss them with your groupmates.

KEYS
Comprehension quiz 1
l.c 2.b 3.d 4¢c 5.a 6.d 7.b 8.c
Comprehension quiz 2
l.a 2.b 3.d 4b 5.a 6d
Practical assignment “a”.
1.C 2.1 3.H 4.G 5A 6.J 7.B 8F 9.R 10.D 11.0

12.K 13.L 14.Q 15.N 16.P 17.E 18.M 19.T 20.S
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Attachment 1

You are admitted to the Jellicle tribe. Now you can see with what personage
from Cats you have similar features of character. On completing the test, you’ll see
the name of the personage, his personality’s description and his role in Cats and
also read short conclusion about your own character. Count the number of repeated
letters and learn something new about yourself. If you have approximately the
same number of different letters, you may have features of various characters.

1. Your attitude to people around you.

a) Nobody understands and have interest in my inner world, so I have to be
reserved.

b) I am self-conscious; I can easily deal with other people.

c) All the people around are interesting for me, I can find something special in
everyone.

d) I realize that I am in charge of many things, particularly of relationships
with close people.

e) I managed to win people’s favor due to my level life and calm
temperament.

f) Sometimes it is hard for me to find a companion who would share my in a
way out-of-date views.

g) I feel responsible for most people around me.

h) Ilike to make friendships that can be useful and easy for me.

2. How do you spend your free time?

a) I think of life, look through collections of my old photos.

b) I go to the gym, meet with my friends.

c¢) I read, watch TV, surf the Internet.

d) I like making things with my own hands, doing needlework, pleasing my
family.

e) I prefer to sleep in my spare hour, or to spend time at meat with my family.

f) I enjoy watching news, reading newspapers and magazines.

g) I usually spend my spare time with relatives, listen to classic music, read
books.

h) I go to discos, bowling, and other places where I can have a good time.

3. What are your preferences in food?

a) I love many sophisticated dishes but, unfortunately, cannot afford them, so
I content myself with inexpensive products.

b) Plain healthy food is my favourite.

c) I adore sweets and will not miss the opportunity to try something new.

d) I prefer delicious, beautifully formed dishes. The form is very important for
me.

e) I consider myself to be a true gourmet; there is no cuisine I have not tried
yet.
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f) I disapprove of all the innovations and prefer time-proved recipes.

g) I prefer traditional food, cooked with love by a member of the family. I do
not understand eating in restaurants.

h) I adore everything exotic and not ordinary, porridge and soup are not for
me.

4. What gift would you be happy with?

a) Presented with all one’s heart, sincere, not necessarily expensive.
b) A movie, a computer programme, a tourist voucher.

c¢) A beautiful bunch of flowers, a book, or something uncommon.

d) A gift which is unique.

e) Something sweet.

f) There is nothing better than a ticket for a good theatre performance.
g) An evening with family is the best gift.

h) Something unusual, original, very expensive.

5. What is work for you?

a) Work is the only way to divert myself away from gloomy thoughts,
especially when there are problems in family.

b) Work doesn’t bother me, I have much spare time left, [ love my job.

c) Work is a good way to gain priceless life experience, but, of course, I get
tired of it.

d) Mechanical work is not for me, I prefer creative work and art.

e) Work is a hard labour, I hate it, but what can I do?

f) I am retired already.

g) My experience helps me to be a professional in my field, though I can’t say
my job is my hobby.

h) Work is routine. You’ll never make me do this.

6. What kind of future do you see in your life?

a) I can see nothing good in my future, how I wish to reborn.

b) I hope my name will go down in history.

c) Future conceals a lot of unknown things, but in general I have an optimistic
outlook for the future.

d) My future is a fruit of my today’s actions.

e) I live today, why should look ahead?

f) I have lived a decent life, I want to have a decent old age.

g) I can see bright and wonderful future — the main thing is happy family.

h) Future is the world of mysteries, illusions, and secrets; I know my fate will
be favourable with me as usual. Is there anyone better than me?

Now let’s sum it up!
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1. You have more “A”s.

You are Grizabella.

Grizabella is a former star and public’s favourite, brilliant singer and actress —
a cat with of destiny. Having gained wide popularity and general recognition, she
left the Jellicle tribe, but after a long time she came back to them. But things
changed, nobody remembers and loves old Grizabella, everyone avoids her.
However, fortune smiled at her at the Jellicle Ball — Grizabella becomes the cat
who is to go to the Heaviside layer to be reborn to a new Jellicle life.

You are surely a pessimist, a melancholic person and think that fate was
unfair with you. But you still have a hope for the better in your heart; maybe, soon
fortune will smile at you.

2. You have more “B”s.

You are Mankustrap.

Mankustrap is a fighter-cat, who boldly protects his tribe. It was he who was
not afraid of Macavity, a king of criminal world, and defeated him in the battle.
Mankustrap is an embodiment of cats’ merits.

You are born organizer and leader, courageous and strong, you boldly take a
risk and never give up. You are sanguine person.

3. You have more “C”s.

You are Jemima.

Jemima is young, not experienced, but charming in her naivete cat. She is
extremely cute and very graceful. In the musical she somehow embodies young
Grizabella, as she looks at the life and those around her with awe.

You are romantic person, who can’t imagine oneself without people’s
attention and communication with them. You are going to have wonderful future,
but the main thing is not to turn from cheerful Jemima to exhausted Grizabella.

4. You have more “D”’s.

You are Mr Mistoffelees.

Mr Mistoffelees is a magician-cat; he embodies magic nature of cats. Due to
him Old Deuteronomy, a leader of Jellicle tribe, was returned to them safe and
sound. Mr Mistoffelees is very popular with his brethren for his art and
selflessness. He is an object of making tall tales and rumours.

You are professional, you love your job, but routine suppresses your creative
skills. You take realistic view of your abilities, everyone can rely on you.

5. You have more “E”s.

You are Bustoffer Jones.

Bustoffer Jones is already not a young dandy, he appears in black dinner
jacket and snow-white spats, he is pedant-cat who lives a level life and has only
one weakness — irresistible passion for food.

You are a very interesting person. It must be admitted that in many things you
are a real expert. People enjoy communicating with you because you are educated,
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polite, and careful, yes, sometimes you are lazy — but you have to have only one
disadvantage.

6. You have more “F”’s.

You are Asparagus.

Gus 1s an old theatre cat who has seen a lot of wonderful play, in many of
them he took part. His views are obsolete, it is hard for him to find a companion,
he says that the theatre is not what it used to be. But, in comparison with
Grizabella, Gus was not an outcast. On the contrary, the tribe respects him.

You must have lost the wealth you used to have. But why? Age doesn’t mean
anything in this situation. The main thing is to have young soul. It must be hard for
you to communicate with people surrounding you as you are much wiser, but you
have to be more cheerful and active. Good luck!

7. You have more “G”s.

You are Old Deuteronomy.

Old Deuteronomy is the leader of the Jellicle tribe. He loves and respects his
tribe, and the Jellicle cats reciprocate his feelings. You are calm, faithful, kind,
wise and, at the same time, very cheerful person. It is so nice to communicate with
you. Congratulations!

8. You have more “H”’s.

You are Ram Tam Tugger.

Ram Tam Tugger is a very handsome cat, lady-killer, his soul is very
changeable. He is reckless, joyful, proud cat. But despite so much entertainment in
his life, he knows what conscience and loyalty are, and he’ll never betray his tribe.

You are determined, venturesome, rather selfish person. You can’t imagine
yourself sitting within four walls. Life is a great adventure for you, full of
amusement and fun.



THE AD-DRESSING OF CATS

You've read of several kinds of Cat,
And my opinion now is that
Y ou should need no interpreter
To understand their character.
You now have learned enough to see
That Cats are much like you and me
And other people whom we find
Possessed of various types of mind.
For some are sane and some are mad
And some are good and some are bad
And some are better, some are worse —
But all may be described in verse.

You've seen them both at work and games,

And learnt about their proper names,
Their habits and their habitat:
But How would you ad-dress a Cat?
So first, your memory I'll jog,
And say: A CAT IS NOT A DOG.
Now Dogs pretend they like to fight;
They often bark, more seldom bite;
But yet a Dog is, on the whole,
What you would call a simple soul.
Of course I'm not including Pokes,
And such fantastic canine freaks.
The usual Dog about the Town
Is much inclined to play the clown,
And far from showing too much pride
Is frequently undignified.
He's very easily taken in —
Just chuck him underneath the chin
Or slap his back or shake his paw,
And he will gambol and guffaw.
He's such an easy-going lout,
He'll answer any hail or shout.
Again [ must remind you that
A Dog's a Dog — A CAT'S A CAT.
With Cats, some say, one rule is true:
Don't speak till you are spoken to.
Myself, I do not hold with that —
I say, you should ad-dress a Cat.
But always keep in mind that he
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Resents familiarity.
I bow, and taking off my hat,
Ad-dress him in this form: O CAT!
But 1f lie 1s the Cat next door,
Whom I have often met before
(He comes to see me in my flat)
I greet him with an OOPSA CAT!
I've heard them call him James Buz-James —
But we've not got so far as names.
Before a Cat will condescend
To treat you as a trusted friend,
Some little token of esteem
Is needed, like a dish of cream;
And you might now and then supply
Some caviare, or Stassburg Pie,
Some potted grouse, or salmon paste —
He's sure to have his personal taste.
(I know a Cat, who makes a habit
Of eating nothing else but rabbit,
And when he's finished, licks his paws
So's not to waste the onion sauce.)
A Cat's entd to expect
These evidences of respect.
And so in time you reach your aim,
And finally call him by his NAME.

So this is this, and that is that:
And there's how you AD-DRESS A CAT.

KAK OBPAIIJAOTCA K KOTAM
(ITepeBon B. beraku)

ITIpoyén ThI KHMXKKY O KOTax,
N BOT Tenephb CKaxy s Tak:
EcTb o4ueHb pa3HbIE KOTHI,
OnuH — Kak 51, APyrou — Kak ThI.
OnuH MypuuT, IpyrOid MOJTYUT,
A TpeTuii HanHyTh HOPOBUT.
ToT 1 ymMeH u mojocar,
A 3TOT — cep 1 BOpOBaAT.
XoTs B cTUXaX, HOBEPH Thl MHE,
Bce onmcyemsl BroJiHeE.
V3Haj Thl MHOTO O KOTax,
06 ux 3a0aBax u Tpyaax,
Ho nano pacckasare o Towm,
KAK PASI'OBAPUBATDH C KOTOM.



[TocTaBuB IpaBUIILHO BOIIPOC,
Ormerum Mel, uto KOT — HE TIEC.

51 3Har0 TOYHO: BCe cOOaKu

BUJI IEJIAYOT, uto mo0sT apakwu.

Ha camom nesne rpo3Hslif J1ait

CoBceM He 3HAUUT «Oi, Kycail!»

I1€c, HE B mpuMep UHBIM KOTaM,

BriBaeT mpocTOyIIHO MPSM,

OH u He TyMaeT XUTPUTh, —

KoneuHo, ecu UCKITIOYUTH

[TekHCKUX MOTICOB (OUY€Hb CTPAHHBIX!),

N npounx 11aBok UHOCTPAHHBIX.

A ynuuHbIi 6ap60oc MpoCToi

HNmeeT HOPOB LIy TOBCKOM.

C HuM npocTo Apyx0y 3aBsS3aTh —

[To noxbopoaky moTpenars,

OH nany f1act, Hy a TOTOM

Bunser pagoctHo xBocToM!

OH — pa3Becénbiii 000pMOT!

Ho néc ects néc, a KOT ECTb KOT!

S1 MHOTO pa3 ciIbIXal O TOM,
UYTto 3aroBapuBaTh ¢ KOTOM
HeBexnBo 1 HENMPUINYHO.
Henpapna! 3Hato s 0TJIMYHO,
Yro oOpaTuThCsi caMoMy
be3 pamunbsapHoCcTH K HEMY
He tpyaHo: Hafo nuisiny CHSITh,
Ut00 yBa)KeHbE MTOKA3aTh,
N nokionscs, u3peus: «O, KOT!
A ecnu psSoM KOT KUBET,
U 3anpocto yepes 6aakoH
Ko MHe 3axoauT B roCTH OH,
A Tak ckaxy: «A-a-a, BOT u Kot!»
XOTb 3HAI0, YTO €T0 30BYT
Jlxenmc-myppu-lxenmc, a Takxke nyr,
Ho 4t006 no nmenn Ha3BaTh,
C HuM Hajo NpyKO0y 3aBSA3aTh.
U npexne, yem COCECKUNA KOT
Jlo py>kObl ¢ BAMU CHU3OUIET, —
YT0o06 yBaKeHbE MPOSBUTD,
Ero omxHbBI BBl yTOCTUTH
Hxkpoit, ceBprorou, NUporom...
(XO0Tb 51 3HAKOM C OJHUM KOTOM,
Yrto Kpome CTyIHSI OTHOTO
He ect Ha cBete Huuero!
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Crecr, na emé o0ImKeT yC —
beiBaeT y KOTOB noyac
J1oBOJIbHO HEOOBIYHBIN BKYyC!)
Kot Bnpase oxxupars Ot HaC
N3BeCTHBIX 3HAKOB YBAKEHDS,
Torga u 1acT OH pa3pelicHbE,
He omacasce Huuero,
Hazsars [10 UMEHMU ero.
Bort s u pacckazan o Tom,
Kak PASI'OBAPUBATDL C KOTOM.

Ob OBPAIIIEHHUH K KOTAM
(ITepesox H. T'omns)

Br1 Bce unTanu npo KoTos,
A MOM moIXxoJ K HUM BOT KaKOB:
He ny>xeH Oouibliie nepeBo,
Yro6 pazbsicHaTs noHsAThe KOT.
ITyckaii ¢ ycamu 1 XBOCTaMH, —
KoTbl Ha HAC MOX0XKM C BaMH,
Ha Bcex mopeit mro6oro kpyra,
Tak HEMOXOXKUX APYT HA JAPYTa;
OnHu — rmynuel, Ipyrue — FreHNH,
Te — xopo1u, a 3TH — MEHEE,
CwmeroTcd Te€, a 3TU AyH0TCH,
Ho Bce B cTuxax jerko pudmyrorcs.
N3BecTHBI HaM KOIIa4bU KIIWYKH,
OObruau, nena, MPUBBIYKH,
N Bce Takoe, MOXKET CTaThCs,
Ho kax k xoTy anpecoBarbcs?
Cnauana nogpitoxxum: KOT
HE IICHUHA, — 1 Hao60poT.
Cobaxku 1o3bl HE Uy paroTCs:
Jlerko peryar, mopou Kycarorcs.
Ha nene xe nm00yt0 MOCBKY
Cuurarb CBOEIO MOYKHO B JIOCKY
(Camo c0060t10, UCKITFOYAIO
51 MOIICOB, XMTHOB, Yay-4aeB).
OOBIYHBIN TIEC BECENbs pau
OOBIYHO CKJIOHEH K KJIOYHAJIE.
Ero HerpyaHo nposecTH:
Pykoii no mepcTu nmposecTy,
[TomekoTarh WK MOTIaAUTh
JlocTaTouHo, YTOO C HUM MONAIUTh.
OH Baiil, Bl y HErO B MOYETE,
A CBUCTHETE WJIb O30BETE —



Hecercs cenpckum npoctoduiicto,

YcapimaBumm CBOIO (haMITHIO.
BHOBB MOBTOPUTH MpHUIIEN YEPE/T;:
[IEC - OTO IIEC, KOT - 9TO KOT.

K o011eHb10 (KTO-TO MBICIIUT TaK)

Kot nepBbIM 10MKEH CAENaTh 1Iar.

Ho s na 310 HE nay —

BbI ob6pamaerech k KoTy!

Kot npumer npyx0y ¢ 01arogapHoOCThIO,

Ho Bo3nepxkuch ot pamuabsipHocTeit!

CHsB nuIsNly, HAKJIOHSICh BIEPE],

A rosopro emy: «O KOT!»

Ho ecnu 3T0T KOT TpUTOM

MHe He npeIcTaBIeH, HO 3HAKOM

(Berpeuanucek, ckaxxeM, y BOPOT) —

S roBopro: «O-0O-O KOT!»

A mor 05b1: «Posxep-Pomkep, 3apaBcTBYi!» —

Onmnako 5T0 MaHUOPATCTRO.

HyxHb1 171 1pyx0bl JOBEPUTEIBHOM

[To00bs TpaMOTHI BEpUTEITBHON —

IToyTuTENBHBIE PUTYAJIBIL:

HemHoro cimBok niu cana,

Hxpa, namreTsl, a Ha ciagKoe

YMecTHa MUCKa C KypOnaTKORO.

(CoBer moapoOHeH 1aTh OOIOCH:

VY BCcex KOTOB CBOM JINYHBINA BKYC,

bbI1 KOT, KOTOPBIN 32 KUCISITUHY

Cuwuran Bce TO, YTO HE 3alYaTHHA,

N cnu3biBan TeKyInii Mo ycy

OcTatok JIyKOBOTO COYCY).

Kot xxnet mogoOHOro 3ajgora

JIst ApyKOBI — YTO HE TaK YK MHOTO.

A nocne npomypiasiuet: «Bol Mmens

Mornu 651 Ha3biBaTh [10 UMEHI!»
BoT Tak BOT 371aK M BOT TaK-TO
JIOTKHBI MBI TTIOJIOUTH K KOHTAKTY.

KAK 3AI'OBOPHTb C KOTOM
(ITepeson C. I'. Iy6oBuiikoii)

TrI pa3Heix noscrpeyan Koros,
Teneps MHE yMaeTcs, 4TO

Thl ux 0e3 nepeBoUMKa
IToHaTe criocoOeH, B 00IIEM-TO.
Teneps TbI 3Haeb, uTo KoThl —
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Onu, coBCeM Kak s U ThI,
N mronum ipoune Kpyrom —
Pa3nuyHbl HpaBOM U YMOM.
Bort toT — 6e3ymeH, 3TOT — 3/1paB,
B ToM — 100pbIii, B TOM — 3710JI€HCKHI1 HPaB.
C tem — mipo1iie, ¢ ITUM — JIEJI0 IBAX —
N MecTo BceM UM eCTh B CTUXaX.
VY3Han Thl UTPHI UX U TPY/I,
W kak uX MpaBUIBHO 30BYT,
Cpeny, OpUBBIYKH, CTOJI U IOM:
Tak kak 3aroBoputs ¢ Kotom?
CrnepBa nomyMaii-ka Bcepbe3
O toM, uto KoT — OH Beab He nec.
IIcel Bpoze ApaKy yBaxkaror,
Jla GonpIe mar0T, 4eM KyCaroT.
Cobaku B 11€710M BCE-TaKu —
VXK ckaxkeM IpsiMO — IPOCTaKH!
XOTb XHHOB UCKJIIOUUTH MPUJIETCS
N npounx MaJIEeHbKUX YPOJLIEB.
OOBIUHBIN [T€C PU BCEM TIPU TOM
He npoTuB BBICTYNIUTH IIYyTOM.
EMy, uem HOpOB MOKa3arsb,
Yk nmydie MOpAy HOTEPSATh.
Kaxk npuyuuTts ero nerko!
Crnerka nouemenib 3a yIikom,
[Tornanuiib, namy Tepeds —
U oH oT cuacThs BHE ceOsl.
[Ipuner, He gopoxka coOO,
Ha kpuk mo00#, Ha 30B JIFOOOH.
HanomHr0 rimaBHO€E, Tak BOT
ITec — ato Ilec, KOT —sto0 KOT.
C nmroapMu — Tak MPaBUIIO TJIACHUT —
ITycth nepBsiM KoT 3aroBopur.
A He cornaceH, HeT, K Kotam
TwI 0OpammaThbCs JOJDKEH caMm.
Ho crout noMmuuTh, 4TO0 KOTHI
He cpa3y nepeiinyt Ha «ThD».
C NOKJIOHOM LISy 5 CHUMY,
«O Kot!» — 1 00paiiych kK HEMY.
OmHako, eciu OH — COCe/I,
N MBI 3HAKOMBI MHOTO JIET
(Ko MHE 0H XOAUT HHOTA),
«Hy, 3npaBcTByii, KoT!» — ckaxy Torna.
OH Bpoze Jlxxeitmc, a He C pyKu
Tax 3BaTh €ro — Mbl He OJTU3KHU.



N npexne, yuem npuinunbiii Kot
Jlo 6mm3Kkoi apyKOBI CHU3OUIET,
CrnepBa yBaxb €ro cierka —
[lnnecHu, nonmycTrumM, MOJIOKA.
N no3BosseT 3TUKET
Hkopky, cTpacOyprckuii mamirer,
Colizier u pssOYUK, U JTIOCOCHh —
VY kax0ro CBOM BKyC, HEOOCH.
(Bot s Kora, k npumepy, 3Hato,
YTO KpOJMKa JIMIIb YBAXKAET.
OTky1iasB, Jianbl HY JIU3aTh —
Yrto6 coycy HE mponaaarh).
Urak, umeer npaso Kot
Ha yBaxeHbe u moder.
JaeTcs nienb He 6e3 Tpya —
ITo UMEHMU nasBarts Kora.
U 3HauuT, TaK TOMY U OBITb,
C KotoMm sv1Ib Tak ¥ TOBOPHUTb.

KAK OBPATHTBCA K KOTY
(ITepeBon Auapest Cepreepa)

[Tocne ckazaHHBIX BBILIE CIIOB
O pa3HOOOpa3HBIX BUJIAX KOTOB
Bbl B cocTosiHBE XOTS OBl Uy Th-UyTh
[ToHATh HEMPOCTYIO KOIIAYbIO CYTh.
[To3nanu Bamm cepaia u yMbl,
UYTo 3TH 3BEpPU COBCEM KaK MBI,
CoBceMm Kak 10, a TOTOMY
0060 Bcex He CyJIAT 10 OJTHOMY,
N60 KTO-TO XOpOIIIHNiA, a KTO-TO TIJIOXOH,
KTt0-TO 100pBHIii, @ KTO-TO 3JI0M,
KT0 maput pagocth, KTO CEET cTpax
(Bce 9T0 5 M3JI0KUI B CTHUXAX).
Kopoue, ux K1u3Hb BaM MOUYTH SICHA
N 4T0-TO M3BECTHO PO UMEHA,
[ToBagku, MyapoCTh U CyeTy, —
Ho:
Kak BbI 0OpatuTech K KOTy?
YT0o0 ynpocTUTh HENPOCTOM BOIPOC,
[Toxckaxy Bam: KOT 3TO HE ITEC.
[Icel genarot BU, 4TO HPAB UX KPYT,
Ho ckopee 0051a10T, 4eM KyCHYT.
W, npoTuB UCTUHBI HE Tpellia,
51 oTKpoOIO BaM: mec — mpocTas Iylia.
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(Bcesikuii mec, HO TOIBKO HE M€K,

Kotopslil B JOME CUAUT BECh BEK).

OOBIKHOBEHHBIN yIMYHBIHN TIEC,

Kaxk npasuiio, He 3anupaer HOC

W HU HA KOTO HE IISIAUT CBBICOKA,

A HaImpoTHUB, CKIIOHEH BaJIsATh AypaKa.

U npomie npocroro ero oOMaHyTh —

CtouTt noj MOpJI0¥ €ro meKOTHYTh,

B3sTh 3a nany, xpeOeT moepiuTh,

W oH 3anpeIraeT BO BCIO MPbITh.

becrieunslii mpocTak, OH y»K€ rOTOB

[IprmyaThCst Ha NEPBBIN ITIOCBUCT U 30B.
W cHOBa HAIOMHUTH HACTAJ YEPEA:
ITec — a0 ec, a KOT — OTO KOT.

YMHHKHU NPUCOBETYIOT BaM

Knath, 9TOOBI KOT Bac 3aMETHII CaM.

Ha nene ke npaBuia TakoBBI:

[TepBbIM JTOTKHBI MOKJIOHUTHCS BB

(C nmoureHbeM — B OTIIMYHUE OT COOAK,

On nanuOparcTBa JIOTEUITNN Bpar).

A nuiAny Bceraa CHUMY Harepen

U ¢ nokiionom npuserctByto: MAY KOT!

Ho ecnu 3TOT KOT — MO cocen,

W Ha npoTsAKEHUH MHOTHUX JIET

OH HET-HeT Jla KO MHE 3aBEpHET,

A rosopro emy: YIICA KOT!

Boobme-To, 30ByT ero JI)xon ba3zz-/[xoH,

Ho nam noka najiexo 10 uMeH.

N yT00 OH HE ObUT HAJIMEHHO YTIPSIM,

N 4T006 MBI ¢ HUM MEPENUId K UMEHaM

Kak ucnibiTanabie 1py3bsi, —

bitoieuko cIMBOK MOCTABIIIO 5.

MoO3KeT COUTH U IPYTrOU MyCTAYOK —

Hkpa wim ctpacOyprckuii mupor,

Ps0uuk unu, 1onycTum, 10coCh —

JIumib OBl IO BKYCY €My MPHUILIOCH.

(4 3HarO KOTa U3 JAJIEKUX MECT,

OH, KpoMe TPECKH, HUYETO HE €CT,

A HaeBmIKCH, 0OJN3BIBACTCS B TOCKE,

N6o Bce MbICTH €ro 0 TPECKE. )

Nrak, BbI cooOpa3uiii, 4To KOT
IToqoOHBIX 3HAKOB BHUMAHBS XKIIET,
W 4T0 MCIIOJIHUTCSA Ballla MeuTa
110 UMEHM Ha3sIBaTh KOTA.



Teneps, moxanyi, s1 BaC COuTy
[TonrorosnenusiM OBPATUTLCS K KOTY.

3aka3 Ne OT « » 200

N3n-Bo CesHTY
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